
Women and Gender Studies Program 
Global Representations of Women 

WMST 100 DL3 (Online) 
Fall 2022: T/Th 4:30 – 5:45 

Instructor Information 
Dr. Anu Aneja (she, her, hers) 
Office Phone: 703-993-2897; E-mail: aaneja2@gmu.edu; Office Address: 240B Johnson Center 
Office Hours by appointment:  M W: 2-3 pm; available on Zoom or in-person by appointment. 
Course Management System: Blackboard 
 
Online Meetings: All classes are synchronous and will be held on Zoom: 
https://us04web.zoom.us/meeting/94180803287?occurrence=1661286600000; Meeting ID: 941 8080 3287 
 
Basic Course Technology Requirements  
Activities and assignments in this course will regularly use the Blackboard learning system, available 
at https://mymason.gmu.edu. Students are required to have regular, reliable access to a computer with an updated 
operating system (recommended: Windows 10 or Mac OSX 10.13 or higher) and a stable broadband Internet 
connection (cable modem, DSL, satellite broadband, etc., with a consistent 1.5 Mbps [megabits per second] 
download speed or higher.) 
 
Course Description  
In this introductory course we will explore how women from across the world have been portrayed/ portray 
themselves in different artforms. With the help of various genres, including fiction, poetry, essays, sculpture, 
painting, photography, dance and film by US and international women writers and artists, the course will introduce 
you to a variety of feminist perspectives on gendered representations. In the first half of the course, we will build a 
conceptual understanding of thematic issues related to the representation of women’s identities transnationally. 
These overlapping issues include intersectionality; homes, borderlands and diasporic identities; socio-cultural 
contexts; gender, sexuality and disability; and the use of writing and art as transgressive and emancipatory tools by 
women authors and artists. In the latter half of the course, we will look closely at how some of these ideas are 
manifested in different art forms across cultures.  Through this cross-cultural and interdisciplinary investigation, 
you will be able to formulate your own original responses to representations of women in literature and art 
transnationally, as well as envision some of the diverse ways that link these representations to social, political, and 
cultural contexts. 
 
Course Objectives 
Through this course, you should be able to: 

(1) Develop an understanding of the portrayal of intersecting identities of gender, sexuality, race, culture, and 
disability in the US and around the world. 

(2) Discuss salient concepts related to feminist, intersectional perspectives on identity and representation 
across cultures. 

(3) Analyse global representations of women across different art forms by employing feminist and 
intersectional theory as a critical framework. 

(4) Articulate personal, analytical, and creative responses to global representations of women in selected 
genres such as fiction, poetry, painting, sculpture, photography, dance, and film. 
 

Mason Core Requirements: This course fulfills the University’s general education requirement for “Global 
Understanding,” which entails the following goals:  

1. Demonstrate understanding of global patterns and processes;  
2. Demonstrate understanding of the interconnectedness, difference, and diversity of a global society;  
3. Explore individual and collective responsibilities within a global society through analytical, practical, or 

creative responses to problems or issues, using resources appropriate to the field.  
For more information on General Education, please see the University Catalog: https://catalog.gmu.edu/mason-
core/ 

mailto:aaneja2@gmu.edu
https://us04web.zoom.us/meeting/94180803287?occurrence=1661286600000
https://mymason.gmu.edu/
https://catalog.gmu.edu/mason-core/
https://catalog.gmu.edu/mason-core/
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Required Readings and Films 

1. Nora Naranjo-Morse. Mud Woman: Poems from the Clay, Univ. of Arizona, 1992.  Bookstore 

2. Maria Luisa Bombal: New islands and other stories, Ithaca: Cornell University Press, 1982/2003. Bookstore 

3. Fatima Mernissi. Dreams of Trespass, Perseus, 1994. Bookstore 

4. Duras, Marguerite. Malady of Death, trans. Barbara Bray, NY: Grove Press, 1986. Bookstore 

5. Minh-ha, Trinh T. Elsewhere, Within Here: Immigration, Refugeeism and the Boundary Event. Routledge, 
2011 ISBN 9780415880220. (Bookstore/ Ebook available through Fenwick library) 

6. Various required and recommended readings, artworks, and films are provided on Blackboard. 
 
Preferred ways of Communication 
Please let me know via email to set up an appointment. If my office hours do not work for you, please contact me 
to set up a separate appointment. In keeping with university policy, we are required to communicate through your 
Mason outlook email.  Students must use their Mason email account to receive important University information, 
including communications related to this class. I will not respond to messages sent from or send messages to a 
non-Mason email address. Please do not send calendar invites via MS Teams or MS Outlook. Any queries related to 
the course material may be posted in the Discussion Board. Grades will not be discussed via email. 
 
Advice for Readings 
In certain weeks, depending on our pace, it is possible that we may cut back on some of the assigned readings to be 
able to engage in discussions more fully. I will inform you either at the end of a class session or via a Blackboard 
announcement in case this becomes necessary for a subsequent class, and we may often decide this together. 
Readings not discussed in class will be changed to ‘optional’ (rather than ‘required’). In general, however, I would 
encourage you to do all the assigned readings to gain multiple perspectives on issues being discussed in class. Some 
of the readings may be denser than others and it is okay to not fully grasp all parts of an entire article at one go. 
Highlighting/ making note of ideas that you find interesting will help you to become aware of your own reflections 
on what you read. Marking sections that seem obscure and re-visiting these at a more opportune time is always a 

good strategy. If that doesn’t work, bring your queries to class and we can try and figure it out together.       
 
Attendance Policy 
Beyond any documented absence (for instance, for illness), one undocumented (“life happens”) absence is allowed 
for any unforeseen emergencies.  Please do note, however, that any absence may put you behind in terms of class 
discussions. If you cannot attend due to unavoidable circumstances, do try your best to keep up with the material 
and inform me at the earliest about any emergencies by email. Documented absences and one additional 
undocumented emergency absence will not be held against you and will not impact your attendance grade. Any 
additional absences beyond these (permitted documented absences + one additional emergency absence) will result 
in the loss of 2 points for each missed class.  Points for missed classes will be deducted from the total of 20 points 
that you can accrue for Attendance and Participation.  

Course Requirements and Grading 
Regular attendance, participation in class and through discussion board posts are intended to help you develop a 
sound understanding of concepts discussed in class and sharpen analytical skills in preparation for the course 
assignments. You will find detailed descriptions of all course requirements in the subsequent section. Here is a break-
up of the evaluation components: 
 

• Class Attendance and Participation (10 Points each):  20 Points  

• Discussion Board:      10 Points 

• Reader response paper (1-2 pages; double spaced):    10 Points  

• Class presentation and leading discussion:   10 Points 

• Analytical Essay: (3-4 pages; double spaced):  20 Points 

• Final Project (5-6 pages):     30 Points  
 
Please submit all written assignments via Blackboard.  

https://uapress.arizona.edu/author/nora-naranjo-morse


3 
 

Grading Scale: 
A+ 97-100  B+ 87-89  C+ 77-79  D+ 67-69 
A  93-96  B  83-86   C   73-76  D 63-66   
A- 90-92  B- 80-82  C- 70-72  D- 60-62 
 

Evaluation Criteria and General Instruction for all Written Assignments: Assessment of written assignments will 
be based on comprehension, cohesion (organization of ideas), analytical and critical abilities, originality, and 
composition (stylistic clarity including grammar and syntax). The combination and weightage of these components 
may differ based on the nature of the written assignment. The evaluation rubric for each assignment will be 
available on Blackboard. You are expected to complete all required assignments on time. Please turn in 
assignments by given deadlines to avoid deductions in grades. No incompletes, make-up exams or extensions will 
be offered except in cases of documented emergencies. Barring these, late submissions will result in deduction of 
a letter grade for each day after the deadline. In emergencies, accommodation for missed assignments or exams 
may be requested by sending me a detailed email with proper, verifiable documentation. Further information 
m a y  b e  r e q u i r e d  f r o m  t h e  s t u d e n t  requesting accommodation. If you anticipate you will have a 
conflict due to medical issues, religious holidays or for other reasons, please inform me the first week of class. 
 
Academic Integrity: Plagiarized work will not be accepted under any circumstances.  Please note the university policy 
on academic integrity and the statements on plagiarism provided in this syllabus under ‘Course Policies’. 

Detailed Information for Assignments and Other Evaluated Components 

Class Participation   
Your participation in discussions is intended to help you achieve a fuller grasp of concepts related to global 
representations of women that we will be discussing through the semester. By listening attentively to peers, sharing 
views and exchanging ideas, and offering constructive criticisms, you should be able to enhance conceptual 
understanding, develop original viewpoints and sharpen critical abilities that will be useful for all class assignments.  
 
Information for Class Participation: All students are expected to attend class regularly, complete 
readings/assignments in advance, and contribute to discussions. Since this is a synchronous online class, your 
participation in online discussions will be of high importance.  During class sessions, I will help guide discussions, but 
students are expected to participate actively, often take the lead in discussions, and occasionally in small group 
sessions. A good strategy for engagement is to come prepared with at least one question or comment on each 
assigned reading to be discussed in class. To enhance your learning, try and attempt at least one response/comment 
to someone else’s question (posed by a peer or by me during class). Responding to questions is another effective 
strategy for thinking through issues from diverse perspectives. It will accrue the additional benefit of boosting your 
participation grade although you will not be faulted for not attempting a response in each class. It is very possible 
that we may have different views on issues. To ensure a free and fair exchange of ideas, please demonstrate civility, 
support and respect for your peers at all times. Remember that everyone appreciates appreciation! Feel free to voice 
disagreements but make sure you justify your point of view and offer your criticism in a productive manner so that 
we all learn together and from each other. 
 
Discussion Board Posts                                                                                                                                                     
Minimum requirements: 2 contributions and 1 response to peers on Blackboard. 
You are to make a minimum of 2 contributions to the Discussion Board during the semester (4-5 sentences each).   
The topic can refer to recent events/news/movies watched/books read etc. that may relate to this class (for example, 
maybe you recently watched a Netflix film that you relate to one of the course readings or to something discussed 
in class and would like to recommend it). Or you may have some thoughts about one of the works being discussed 
and would like to share these with your peers.  These posts are not meant to be summaries of readings; rather, they 
should demonstrate your engagement with the material. In addition, you are to write at least 1 response to another 
person’s post (50 words or more).  You are free to share disagreements but as mentioned in the preceding section, 
please do remember to offer productive criticism in a civil manner. Additional participation on the Discussion Board 
beyond these minimum contributions is highly encouraged and will boost your grade for this assignment.  
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Class Presentation and leading Discussions 
Students will make one short presentation (4-5 minutes) and lead discussion (5-10 minutes) during any one 
session.  The presentation should be based on a work different from the ones chosen for the Reader Response and 
the Analytical Essay assignments. However, you are free to include it as one of the works selected for the Final 
Project if you like. (The Final Project differs in focus and therefore you are expected to approach it from a different 
perspective. See description of Final Project below.) Assignments for scheduling class presentations will be made 
during the first two weeks of class and posted on Blackboard. 
 
Instructions for Presentations and Leading Discussions: For the brief 4-5-minute presentation, you will be 
expected to share with the class your assessment of the work you have chosen – What did you like about this 
work? What are some of its strengths and limitations? How do you relate it to larger social issues? Do you see any 
links between this work and any others that we have read in this class, or anything you have read outside this 
course? Rather than summarizing the plot/main themes, try to convey your original/critical perspective about the 
work, why or how you find it inspiring/problematic. To lead the class discussion (5-10 minutes) after your 
presentation, prepare 2-3 questions to pose to your peers. These are intended to serve as a springboard for 
discussion and could be based on the work selected or on your own presentation. If you like, you can invite others 
to pose questions to you. Although PowerPoint slides are not required, if you find this to be a helpful tool for this 
assignment, feel free to incorporate it and let me know beforehand so I can share screen with you. 
 
Reader Response Paper 
This should be between 1-2 pages, double-spaced. Choose any one of the following works for this assignment: 

• Minh-ha, Trinh T. Elsewhere, Within Here: Immigration, Refugeeism and the Boundary Event (Prose) 

• Marguerite Duras: Malady of Death (Novella) 

• Adrienne Rich: “Diving into the Wreck” (Poem) 

• Maya Angelou “Still I Rise” or “Caged Bird” (Poem) 

Instructions for Reader Response Paper 
Provide full bibliographic citation for the edition of the story/ poem/ chapter/ book that you have selected.  You 
must use the APA or Modern Language Association (MLA) bibliographic format. Include the following: 
 

▪ Plot and Setting:  In 5-6 sentences, summarize the significant events in the narrative you have selected.   In the case of 
a poem, this may be the progression of certain ideas/images/themes.  In 1-2 sentences, describe the context of time 
and place for the story/poem/narrative. 
 

▪ Perspective:  Does the author speak in the first person/ in the third person? Is the author at a distance or immersed in 
the story/poem?  
 

▪ Theme: What is the story/narrative/poem about? What ties its strands together and what does it mean? 
 

▪ Literary Quality:  How well have the ideas been expressed? Is the style and manner of expression appealing to you? 
Does the style demonstrate excellence? Why or why not? 

 
▪ Gendered Representations in Socio-Cultural Contexts:  Does the story/poem/prose excerpt bring to light social or 

cultural aspects and unique experiences related to gender or other intersectional identities?  How do they impact 
women’s representations in the narrative? Do you identify with the experiences reflected despite any cultural 
differences that you may notice? According to you, what makes these experiences different/ universal?  

 
▪ Audience:  Who do you think is the intended audience for your chosen work? Do you think the author/poet is 

successful in communicating with that target audience?    
 

▪ Personal reaction:  Did you like it?  Why or why not?  What was special/ appealing/ unique?  What aspect did you not 
like, if any? Would you recommend the work to others?  Why or why not?     
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Analytical Essay 
This short paper (3-4 pages) is intended to help you practice and develop written analytical skills by critically 
assessing the strengths and limitations of what you are reading. Regular class participation will help you feel more 
confident as you attempt this assignment.  For the analytical essay, you are expected to write one short paper (3-4 
pages excluding title page) analysing any one of the following: 
 

• Nash, Jennifer C. “Re-Thinking Intersectionality.” Feminist review 89.1 (2008): 1–15.  
• Patricia Hill Collins. “Mammies, matriarchs and other controlling images”, Routledge, 2000.  
• Gloria Anzaldua. “Towards a New Consciousness,” in Borderlands = La Frontera. Aunt Lute, 1999.  
• Adrienne Rich. “When We Dead Awaken: Writing as Re-Vision.” College English 34.1 (1972):18–30.  
• Hélène Cixous. “The Laugh of the Medusa.” Signs 1.4 (1976): 875–893.  
• bell hooks. “Remembered Rapture: Dancing with Words.” JAC 20, no. 1 (2000): 1–8.  
• Abu-Lughod L. “Do Muslim women really need saving? Anthropological reflections on cultural 

relativism and its others.” American Anthropologist. 2002;104(3):783-790. 

Instructions for Analytical Essay: Rather than summarizing, the essay should critically respond to the authors’ 
viewpoint/arguments. Some suggested ways of doing this include (but are not limited to) investigating questions 
such as:  

• What is the issue being addressed and your understanding of it, in the context of the theme of the 
course? 

• What is the argument being advanced by the author? How persuasive is the author and how successful 
are they in supporting this viewpoint? Are there any gaps/inconsistencies in the arguments proposed?  

• Does the work bring up any intersectional issues related to identity questions? If so, what are they? How 
are they represented?   

• Are social and cultural contexts addressed and how do they impact questions of identity? 
• What is your overall assessment of the work? Does it raise important questions/ perspectives that you think 

deserve consideration? Why? 

Format for Analytical Essay: The short paper must have one-inch margins, use Times New Roman size 12 font, be 
double-spaced, include a title page and page numbers. External sources are not required as this assignment is 
intended to demonstrate your own analytical skills and grasp of the material.  However, if you do decide to include 
any external sources, please include a bibliography using MLA or APA format. 

Structure of Analytical Essay: While you are free to structure your essay as you see fit, here is a possible template 
to follow in case you are not sure:  In your introductory paragraph/s, you could explain why you have selected this 
work, what you wish to achieve through your analysis, and how you have organized the body of the essay in order 
to achieve your goal.  If you wish to build your analysis by focusing on a specific theme/idea, mention it here. 
Organize the main body of the paper to demonstrate different aspects of your analysis while sustaining a thematic 
continuity between sections. In your conclusion, summarize the main points of your discussion. You could also refer 
back to the goal/s set out in the introduction and link them with your concluding comments. 

 
Final Project: Global Representations of Women in Creative Writing, Poetry, Artwork 
This is the culmination of the course and is intended to offer you the opportunity to engage in a fuller experiential 
engagement with the course content by articulating your responses to different forms of creative writing and art. 
It will be helpful if you consistently record your reactions to works as we discuss them in class as this will enable 
you to build a personal dialogue with the material. Rather than a stressful end semester assignment, try to imagine 
this as a way of sharing your responses and your original perspective on works of your choice.  
 
For the final project, you are expected to articulate your reactions/ responses to any four from the following list.  If 
you have selected any of these for your class presentation earlier, you are free to include it as one of the four while 
making sure that it supports the intent of this assignment. 
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Select any four of the following numbered items: 
1. Fatima Mernissi, Dreams of Trespass, Perseus, 1994.  
2. Maria Luisa Bombal: New islands and other stories, Cornell Univ. Press, 1982/2003.  
3. Poetry and Sculpture by Nora Naranjo-Morse 
4. Paintings by Frida Kahlo  
5. Paintings by Amrita Sher Gil 
6. Photography by Barbara Kruger 
7. Artwork by Shirin Nishat  
8. Artwork by Kara Walker 
9. Pallabi Chakravorty 2004. ‘Dance, Pleasure and Indian Women as Multisensorial Subjects’, Visual 

Anthropology, 17: 1–17; along with Pallabi Chakravorty & the Courtyard Dancers: 
https://www.youtube.com/watch?v=-fFQaPYnuvg (4:17)  and Manjari Chaturvedi: Sufi Kathak: 
https://www.youtube.com/watch?v=3cI_X42ZzmI 

10. Margarita with a Straw, 2014; Director Shonali Bose. 
 
Instructions for Final Project: Identify a theme or thread that runs through four different works of fiction, painting, 
sculpture, photography, dance or film from the list above.  This will help lend your project a sense of continuity and 
cohesion. A few examples include the representation of gendered violence; gender and race; women’s self-portraits; 
veiling-as-metaphor, among others. Or you could use one of the sub-themes of the course (‘awakenings’; 
‘transgressions’ etc) as the main focus for your project and discuss various works from this perspective.  The project 
should consist of your personal responses to these works by investigating each work from the perspective of the 
theme.  In the case of artists and photographers, you are free to discuss creative work included in the course material 
or other work by the artists that you find online. 

Organization: As this is a project that allows you to explore and communicate your personal responses, there are a 
number of ways you could organize it. For instance, you can organize the project around sub-themes related to the 
broader project theme or  it could consist of a series of journal entries based on the works you have selected. If you 
wish to discuss an alternate structure with me, feel free to do so.  Your responses may be framed as critical 
commentary/ creative writing or a combination of both.  Personal artwork/graphics/illustrated poetry or other 
similar forms may be included if this interests you, and if you think this form of expression enhances your response 
to the works examined but this should be in addition to the 5-6 pages of typed content. The project should allow 
you to express your thoughts about the work based on your chosen theme, why it stood out for you, how it impacted 
or inspired you, what interlinkages you see between this work and others, and what is your personal response to 
this work. For instance, did it inspire you to critique an idea, to express an opinion, share your thoughts with others, 
create your own in response? What moved you? What did you learn from your engagement with the ideas? How 
has it helped you think differently about certain issues? Rather than a scholarly analysis, this experiential project 
should help you to respond creatively to some of the course materials, and to relate your personal responses to 
larger societal issues. 

Format for Final Project: The final project should be of 5 - 6  double-spaced pages, excluding title page and any 
additional optional appendices. It should have one-inch margins, use Times New Roman size 12 font, be double-
spaced, include a title page and page numbers. 

Important Submission Deadlines to Remember! 

• Reader Response Due on Blackboard Friday Sep 23; 12 Noon  

• Analytical Essay Due on Blackboard Friday Oct 14; 12 Noon  

• Final Project Due by Thursday Dec. 8 at 11:59 pm EST 
 
Other Work Due: 

• Presentation: See the scheduled date for your presentation on Blackboard 

• Discussion Board Posts: Log on regularly and ensure you meet minimum requirements 

https://uapress.arizona.edu/author/nora-naranjo-morse
https://www.youtube.com/watch?v=-fFQaPYnuvg
https://www.youtube.com/watch?v=3cI_X42ZzmI
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WMST 100: Fall 2022 Course Schedule (subject to modification) 

All readings are available on Blackboard under ‘Course Readings on Reserve’ unless otherwise indicated.   
 
Week 1/ Introduction: Representing Women across the Globe 
Tu Aug 23: Course Overview: Syllabus and Course Requirements  
Th Aug 25: Ashwini Tambe “Transnational Feminist Studies: A Brief Sketch.” New global studies 4.1 (2010).  
 
Week 2/:  Intersectionalities 
Tu Aug 30 Watch: Kimberly Crenshaw: “The urgency of intersectionality” 
https://www.ted.com/talks/kimberle_crenshaw_the_urgency_of_intersectionality  (18:00) 
Nash, Jennifer C. “Re-Thinking Intersectionality.” Feminist review 89.1 (2008): 1–15.  
Th Sep 1 Patricia Hill Collins “Mammies, matriarchs and other controlling images”, Routledge, 2000.  
Watch: Collins: Black feminist thought: Controlling Images (8:23): 
https://www.youtube.com/watch?v=XVdbyhuAJEs 
Recommended: Collins: “Social construction of black feminist thought”  

 
Week 3/ Borderlands  
Tu Sep 6  Gloria Anzaldua: “Towards a new consciousness”  
Th Sep 8 Minh-ha, Trinh T. Elsewhere, Within Here: Immigration, Refugeeism and the Boundary Event.  
 
Week 4/ Awakenings: Resuscitations 
Tu Sep 13 Marguerite Duras: Malady of Death.  Bookstore 
Th Sep 15 Adrienne Rich: “When We Dead Awaken: Writing as Re-Vision.” College English 34.1 (1972): 18–30.  
Rich: Read “Diving into the Wreck”: https://poets.org/poem/diving-wreck?mbd=1 
Watch: Poetry reading by A. Rich: https://www.youtube.com/watch?v=c03sWpt62vw (3:42) 
 
Week 5/ Awakenings: Coming to Writing 
Tu Sep 20 Hélène Cixous, “The Laugh of the Medusa.” Signs: Journal of Women in Culture and Society 1.4 
(1976): 875–893.  
Maya Angelou “Still I Rise” and “Caged Bird”; https://www.poemhunter.com/mayangelou 
Th Sep 22 bell hooks: “Remembered Rapture: Dancing with Words.” JAC 20, no. 1 (2000): 1–8.  
Reader Response Due on Blackboard Friday Sep 23; 12 Noon 
 
Week 6/ Un/veilings 
Tu Sep 27 Alifa Rifaat “My world of the unknown” in Distant view of a minaret and other stories.  
Goli Taraghi “The First Day” Taraghi G. The First Day. World literature today. 2018;92(6):46-52.  
Watch: Short film based on Gilman’s Yellow Wallpaper https://www.youtube.com/watch?v=xhcLaM-Ig84 
(12:07) 
Th Sep 29 Farzaneh Milani: The Concept of Veiling. In: Veils and Words [electronic Resource]: the Emerging 
Voices of Iranian Women Writers, 1st ed. Syracuse University Press; 1992:19-45.  

 
Week 7/ Un/veilings 
Tu Oct 4 Ismat Chughtai “The Quilt.” Mahfil 8.2/3 (1972): 195–202.  
Th Oct 6 1. Abu-Lughod L. Do Muslim women really need saving? Anthropological reflections on cultural 
relativism and its others. American Anthropologist. 2002;104(3):783-790.  
 
Week 8/Transgressions 
Tu Oct 11 No Class 
Th Oct 13 Fatima Mernissi, Dreams of Trespass, Perseus, 1994. Bookstore 
 
 Analytical Essay Due on Blackboard Friday Oct 14; 12 Noon  
 

https://www.ted.com/talks/kimberle_crenshaw_the_urgency_of_intersectionality
https://www.youtube.com/watch?v=XVdbyhuAJEs
https://poets.org/poem/diving-wreck?mbd=1
https://www.youtube.com/watch?v=c03sWpt62vw
https://www.poemhunter.com/mayangelou
https://www.youtube.com/watch?v=xhcLaM-Ig84
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Week 9/ Transgressions 
Tu Oct 18 Fatima Mernissi, Dreams of Trespass, Perseus, 1994.  
Th Oct 20 Fatima Mernissi, Dreams of Trespass, Perseus, 1994.  

 
Week 10/ Imaginings  
Tu Oct 25 Maria Luisa Bombal: New islands and other stories, Cornell Univ. Press, 1982/2003. Bookstore 
Th Oct 27 Maria Luisa Bombal: New islands and other stories, Cornell Univ. Press, 1982/2003. 
Reminder: Discussion Board Posts 
 
Week 11/ Representations: In-verse and Clay 
Tu Nov 1 Nora Naranjo-Morse, Mud Woman: Poems from the Clay, Univ. of Arizona, 1992.  Bookstore 
Th Nov 3 Nora Naranjo-Morse, Mud Woman: Poems from the Clay, Univ. of Arizona, 1992.   

 
Week 12/ Representations: Painting 
Tu Nov 8 Frida Kahlo: 100 Famous Paintings by Frida Kahlo 
Margaret Lindauer. “Frida of the blood-covered paintbrush.” In: Devouring Frida: The Art History and Popular 
Celebrity of Frida Kahlo. Wesleyan University Press; 1999:54-85. Blackboard 
Watch: Frida; 2002 Swank; Director: Julie Taymor; Salma Hayek, Alfred Molina (118 mins) Blackboard 
Th Nov 10 Amrita Sher Gil: https://artsandculture.google.com/story/amrita-sher-gil-artworks-from-the-
collection-of-national-gallery-of-modern-art-national-gallery-of-modern-art-ngma 
Read: “Parallel Lives: Amrita and Frida”: https://artsandculture.google.com/story/9gXxFG06EI7OLg?hl=en 
Watch: Amrita Sher-Gil: the life of an artist: https://www.youtube.com/watch?v=EdNB1t9MOj8  (18 mins) 

 
Week 13/ Representations: Photography and Mixed Media 
Tu Nov 15 Barbara Kruger: http://www.barbarakruger.com/  https://www.artsy.net/artist/barbara-kruger 
Watch: Barbara Kruger: in her own words: https://www.youtube.com/watch?v=8xi9qQb2SHU (6:06) 
Watch: “I shop therefore I am”: https://www.youtube.com/watch?v=z9NZSt-r6BI (5:40) 
Shirin Nishat: https://nmwa.org/art/artists/shirin-neshat/  and 
https://www.artsy.net/artist/shirin-neshat/works-for-sale 
Watch: Shirin Nishat “Dreams are where our fears live”: https://www.youtube.com/watch?v=M43QgkbOEv8 
(8:02) 
 
Th Nov 17 Kara Walker: http://www.karawalkerstudio.com/biography; and 
https://walkerart.org/collections/artists/kara-walker 
Watch: Meet the Artists: Kara Walker  https://www.youtube.com/watch?v=lVmQZoC7N28 (5:14) 
Watch: Kara Walker at the MAC: 24 Jan - 27 Apr 2014:  
https://www.youtube.com/watch?v=5QbXdPv-O1g&t=4s (8:21) 
Audre Lorde: “The Master”s Tools will Never Dismantle the Master’s House. In: Gender Space Architecture. 
Routledge; 2000:69-71. Blackboard;  Audre Lorde: “Coal” Blackboard 
 
Week 14/ Representations: Dance  
Tu Nov 22 Pallabi Chakravorty 2004. ‘Dance, Pleasure and Indian Women as Multisensorial Subjects’, Visual 
Anthropology, 17: 1–17. Blackboard  
Watch: Pallabi Chakravorty & the Courtyard Dancers: https://www.youtube.com/watch?v=-fFQaPYnuvg (4:17)  
Watch: Manjari Chaturvedi: Sufi Kathak: https://www.youtube.com/watch?v=3cI_X42ZzmI 
 

Thanksgiving Recess: Nov 23 – 27 
Week 15/ Representations: Film    
Tu Nov 29 Margarita with a Straw, 2014; Director Shonali Bose; Languages: Hindi (English subtitles); Streaming 
database: Kanopy https://gmu.kanopy.com/video/margarita-straw 
Th Dec 1 Conclusion: Revisiting global representations of women 
 

Final Project Due by Thursday Dec. 8 at 11:59 pm EST  
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Course Policies 

Women and Gender Studies Commitment to Diversity Statement 
The Women and Gender Studies program seeks to create a learning environment that fosters respect for people 
across identities. We welcome and value individuals and their differences, including gender expression and 
identity, race, economic status, sex, sexuality, ethnicity, national origin, first language, religion, age and ability. We 
encourage all members of the learning environment to engage with the material personally, but to also be open to 
exploring and learning from experiences different than their own. 
 
Name and pronoun use: If you wish, please share your name and gender pronouns with me and indicate how best 
to address you in class and via email. I use she/her/hers for myself and you may address me as “Dr. Aneja” in email 
and verbally. 

Academic Integrity                                                                                                                                                                  
George Mason University Honor System and Code: George Mason University has an Honor Code, which requires 
all members of this community to maintain the highest standards of academic honesty and integrity. Cheating, 
plagiarism, lying, and stealing are all prohibited. All violations of the Honor Code will be reported to the Honor 
Committee. 

Plagiarism: Plagiarism means using the exact words, opinions, or factual information from another person without 
giving that person credit.  http://mason.gmu.edu/~montecin/plagiarism.htm#plagiarism 
Please familiarize yourself with the Honor System and Code, as stated in the George Mason University Catalog. 
When you are given an assignment as an individual, the work must be your own. Some of your work may be 
collaborative; source material for group projects and work of individual group members must be carefully 
documented for individual contributions.  http://mason.gmu.edu/~montecin/plagiarism.htm 

What is Plagiarism? Plagiarism is defined as using another individual’s ideas or words without attribution or 
credit.  It also includes using one’s own prior work that has been submitted for credit or published in another 
venue as a new submission without citation.  Using the ideas of others without proper attribution or citation is 
unethical and a violation of the Honor Code.  Subcategories of plagiarism include: 

▪ Self-plagiarism: Intentionally or unintentionally using portions of one’s old work for new assignments 
without attribution 

▪ Failure to adequately quote and/or cite sources or material 
▪ False citation: This includes but is not limited to referencing work that does not appear in the indicated 

source. 
Plagiarism does not include mistakes in the format of a citation as long as the student has indicated the materials 
quoted or relied upon and the source of the materials. https://oai.gmu.edu/mason-honor-code/what-is-plagiarism/ 
 
Policy on Incompletes: Incompletes are generally not awarded for this course. Exceptions will only be considered 
for unforeseen events such as death/illness of a close loved one or a severe illness or injury with written evidence 
from a doctor. 

Student Visibility: Since participation is a crucial component of this class, I ask that you keep your cameras on during 
synchronous class discussions. Being visible to each other will help us enhance dialogue and interactivity and this 
will in turn help you to develop a sound understanding of concepts discussed in class. 

Accommodations for Students with Disabilities: Disability Services at George Mason University is committed to 
providing equitable access to learning opportunities for all students by upholding the laws that ensure equal 
treatment of people with disabilities. If you are seeking accommodations for this class, please first visit 
http://ds.gmu.edu/ for detailed information about the Disability Services registration process. Then please discuss 
your approved accommodations with me. Disability Services is located in Student Union Building I (SUB I), Suite 
2500. Email:ods@gmu.edu | Phone: (703) 993-2474 
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Covid-19 Note: Students who have a Covid-related disability should contact the Disability Services office; DS will 
contact faculty using standard protocols about any students who require accommodations. Please note that faculty 
are not expected to create accommodations for students outside of the Disability Services official guidelines. 

Safe Return to Campus: Mason is strongly encouraging students, faculty and staff to be fully vaccinated and obtain 
a booster shot as soon as they are able. Please ensure you read the latest updates to the university’s policy on safe 
return to campus by visiting this page on the university’s website: https://www.gmu.edu/safe-return-campus 

Campus Closure or Emergency Class Cancelation/Adjustment Policy: If the campus closes, or if a class meeting 
needs to be canceled or adjusted due to weather or other concern, students should check Blackboard for updates 
on how to continue learning and for information about any changes to events or assignments. 

Use of Electronic Devices: The use of computers/internet is required in this class. You will only be permitted to work 
on material related to the class, however. Please be respectful of your peers and do not engage in activities that are 
unrelated to the course (e.g., gaming, email, chat, etc.). Such disruptions show a lack of professionalism and may 
result in a significant deduction in your participation grade.  

Recording and/or sharing class materials: Video recordings of class meetings that are shared only with the 
instructors and students officially enrolled in a class do not violate FERPA or any other privacy expectation. Video 
recordings that only include the instructor (no student names, images, voices, or identifiable texts) may be shared 
without violating FERPA. All course materials posted to Blackboard or other course site are private to this class; by 
federal law, any materials that identify specific students (via their name, voice, or image) must not be shared with 
anyone not enrolled in this class. For further details about FERPA rights and restrictions on recording and sharing, 
see https://oai.gmu.edu/ 
 
Undergraduate Course Repetition Policy: Beginning fall 2018, there is a limit of three graded attempts for this 
course. A W does not count as a graded attempt. Please see AP. 1.3.4 in the University Catalog and consult with 
your academic advisor if you have any questions. 
 
Sexual Harassment, Sexual Misconduct, and Interpersonal Violence: George Mason University is committed to 
providing a learning, living and working environment that is free from discrimination and a campus that is free of 
sexual misconduct and other acts of interpersonal violence in order to promote community well-being and student 
success. We encourage students and employees who believe that they have been sexually harassed, sexually 
assaulted or subjected to sexual or interpersonal misconduct to seek assistance and support. University Policy 
1202: Sexual Harassment and Misconduct speaks to the specifics of Mason’s process, the resources, and the 
options available to students and employees. 

Additional Resources: Students requiring additional forms of support are encouraged to seek help from any of the 
following university resources:  

• Student Support and Advocacy Center (SSAC) 

• Counseling and Psychological Services 

• The Learning Services Office or field-specific tutoring 

• The Center for Culture, Equity, and Empowerment 

• LBGTQ+ Resources 

• University Career Services 

• University Writing Center 
 

Information and links regarding these and other student support offices are available on the Student Support 
Resources on Campus page. 

 


