
ARTH 440/599 Spring 2021 

Art and Global Encounters in the Early Modern World 
Synchronous sessions on Wednesdays, 4:30 pm EST 

 
Instructor: Dr. Angela Ho    

Email:  aho5@gmu.edu  

Office Hours:  Monday 12 – 2:30 pm, Thursday 12 – 2 pm (all times EST) 

To make an appointment for a Zoom meeting, please sign in to Navigate Mason, find me and select the 

service “Art History Course Office Hours.” If you cannot meet during my office hours, please email me 

for other arrangements. 

 

Course Description 

In the early modern period (c. 1400 to 1700), European powers encountered cultures in Asia, 

Africa, and the Americas in the contexts of trade, military conflict, colonization, and religious 

missions. This seminar explores the impact of the new knowledge and questions generated in 

these interactions on visual and material culture. We will study the circulation of goods (e.g., 

textiles, ceramics) through complex networks around the globe in this period. Related to this, 

how the exchange in artifacts shaped artistic production in various regions will be another topic 

of interest. We will also look at how the European elite, through the practice of collecting, 

viewed other cultures through the lenses of exoticism, curiosity and exploitation. This course 

takes an interdisciplinary approach that combines the study of objects, primary sources and 

recent scholarship on postcolonial theory and cross-cultural exchanges. Weekly readings, 

discussions, and writing assignments will focus on how images and objects can help us 

understand the historical conditions in which they were produced and received. 

 

Course Objectives 

In this course, you will: 

• Hone your skills of visual analysis and interpretation; 

• Read primary and secondary sources critically; 

• Develop your critical thinking skills; 

• Develop the skills of historical research and writing; 

• Develop your knowledge of the methodologies of art history and material culture; 

• Consider the role of a range of objects in mediating encounters between cultures. 

 

Writing Intensive Requirement for Art History Major (ARTH 440) 

The Faculty Senate Writing Across the Curriculum Committee has approved ARTH 440 to fulfill  

the Writing Intensive (“WI”) requirement in the Art History major. These requirements are met 

in 3 ways:  

1. Discussion board posts (about 150 – 200 words each week) on weekly readings (please see 

page 8 for details); 

2. Two 3- to 4-page response papers on assigned readings of your choice (please see page 8 for 

details); 

3. A final paper of 8 to 10 pages. Submit a draft by April 21 and the final paper by May 5. 

 

Research and Scholarship Intensive Course (ARTH 440): 

This class is designated as a “Students as Scholars” Research and Scholarship Intensive Course 

(RS), which means that you will actively participate in the process of scholarly research and 

https://advising.gmu.edu/ssc/


complete an original project appropriate to the disciplines of art history and gender studies. This 

means that throughout the semester students will: 

• Engage in scholarly inquiry by reading and assessing primary and secondary sources. 

• Learn to articulate and refine a research question within the broader theme of the seminar. 

• Perform specialized research, both visual and textual, for the completion of an original 

scholarly paper. 

• You are encouraged to explore opportunities to present your research at the CHSS 

undergraduate symposium and other venues outside our classroom.    

“Students as Scholars” is Mason's initiative to give students the opportunity to conduct 

undergraduate research. Check out OSCAR.gmu.edu or stop by the Office of Student 

Scholarship, Creative Activities, and Research to learn about the many other programs offered. 

 

Course Format and Requirements 

This course will be conducted online as a seminar. In a seminar—even one held online—learning 

happens when we are discussing readings and visual materials. Your engagement with the 

readings and your ability to apply the ideas presented in them will be assessed based on:  

• Your participation in discussions, both on the Discussion Board and in synchronous class 

sessions; 

• Formal response papers (2 for ARTH 440 and 3 for ARTH 599); 

• Final project with multi-stage submissions. 

Students must complete all graded assignments and other requirements listed on the syllabus. 

Even if your overall average without one of these elements is sufficient for a passing grade, you 

cannot pass the class without specific, prior permission of the instructor.  

 

Weekly time commitment 

The time required to complete the work for each week of the semester can vary, depending on 

whether you are writing a response paper or working on the final paper. However, on average 

you can expect to spend 8 – 10 hours, including our synchronous meeting, per week on the 

course. This is in line with Mason recommendations for online learning.  

 

Tech requirements for remote learning 

Because this course will be conducted in an online format, it is essential to have certain 

technologies at your disposal. You are probably familiar with at least some of these apps, which 

are accessible at no extra cost through Mason. Please see this page for information.  

• I will ONLY use your GMU email addresses. If you prefer to use a commercial account, you 

must activate the email forwarder on your GMU account.  

• Blackboard is where you will find most of the course materials, including: 

o Readings and videos in weekly folders; 

o Discussion board; 

o Instructions for submitting your work; 

o Grades and feedback on graded assignments. 

• We will use Zoom for synchronous sessions. As a student, you have a shared Zoom account 

through GMU. Go to this page for access. 

• It is a good idea to install Microsoft Office, which is available to you through GMU. See this 

page for instructions. 

 

https://masononline.gmu.edu/success/?cmgfrm=www.google.com
https://masononline.gmu.edu/what-technologies-do-i-need/?cmgfrm=www.google.com
https://mymasonportal.gmu.edu/
https://its.gmu.edu/service/zoom/
https://its.gmu.edu/service/microsoft-365-apps-for-enterprise/
https://its.gmu.edu/service/microsoft-365-apps-for-enterprise/


Breakdown of course grade 

Discussion board posts 25% 

Participation (synchronous) 15% 

Response papers 20% 

Final project 

• Proposal 

• Bibliography 

• Draft 

• Final submission 

40% 

 

Grading scale 

A+ (97-100) A (93-96.5) A- (90-92.5) Excellent performance 

B+ (87-89.5) B (83-86.5) B- (80-82.5) Good to very good 

C+ (77-79.5) C (73-76.5) C- (70-72.5) Satisfactory to average 

  D (60-69.5) Below average; marginally acceptable 

  F (<60) Unacceptable 

 

Readings and Participation 

Weekly readings include articles and book excerpts and will be available on Blackboard. 

Informed participation on the discussion board and synchronous sessions are required of all 

students. Your starting attendance/participation grade (i.e., you attend all zoom meetings but do 

not participate in discussions, or do not give any indication that you have done the readings in 

your discussion board posts) will be a C+. You build on that grade with thoughtful contributions 

to both the asynchronous and synchronous forums.   

 

I anticipate that our synchronous sessions will be around an hour to 90 minutes. If you cannot 

attend class or post responses on time due to medical reasons or other emergencies, I would be 

happy to meet with you (virtually) during office hours to bring you up to date with the course 

material. Proper documentation, however, must be submitted to me in a timely fashion. 

Otherwise, after one missed class meeting, each subsequent unexplained absence will lead to a 

deduction of 10% of your participation grade. 

 

It is important to maintain a positive learning environment and observe rules of classroom 

etiquette on the discussion board and in class sessions. Constructive comments and criticism are 

welcome, but please be mindful of and respect one another’s views. 

 

Discussion Board 

Each week, I will start a forum with questions on the readings. Please submit a post (about 150 – 

200 words) at least 24 hours before we meet to discuss the relevant topic in class. Feel free to 

respond to one another’s posts but, again, please be constructive and respectful in your 

comments. See page 8 for more details. 

 

Response Papers 

From weeks 2 to 5 and 7 to 12, choose 2 (3 for ARTH 599) to expand into formal response 

papers (3 to 4 pages). At least one (two for ARTH 599) must be on readings from week 2 to 

week 10. Upload response papers to Blackboard on Friday of the week following our discussion 

https://mymasonportal.gmu.edu/


of the relevant topic. For example, if you want to write a paper about the readings for week 2, 

you will submit it on Friday in week 3. Please see page 8 for specific instructions. 

 

Final project 

One of the major objectives of this course is to help you acquire the skills necessary to write a 

research paper. Each of you will define a project that explores one or more of the major themes 

addressed in the course. To help you develop the project step by step, I will ask you to submit a 

paper proposal, an annotated bibliography and a draft of your paper at various points of the 

semester. A draft of your final paper (8 – 10 pages for ARTH 440; 12 – 15 pages for ARTH 599) 

is due by the end of the day on April 21. I will provide extensive comments and suggestions for 

revising the paper. The final revised paper is due by the end of the day on May 5. You can 

submit your draft and final paper electronically to Blackboard.  

 

PLEASE NOTE: In the interest of fairness, written work must be submitted on time to receive 

full credit. Students will incur a 3% grade penalty per day for late papers. In cases of medical or 

other serious problems, please document them and let me know as soon as possible. 

 

Add-drop deadlines 

Please note the following add-drop deadlines: 

February 1, 2021 Last day to add a class 

February 12 Last day to drop a class with 100% tuition refund 

February 16 Last day to drop a class with 50% tuition refund 

February 17 – March 1 Unrestricted withdrawal period (no tuition refund) 

March 2 – April 1 Selective withdrawal period (no tuition refund) 

It is your responsibility to observe the add-drop deadlines to ensure that you are properly 

registered for specific courses. 

 

English as a second language 

If English is not your first language, feel free to discuss with me any concerns you have about 

the writing assignments. Please, however, give me plenty of notice (at least a week) before the 

due dates. You may also consider consulting the Writing Center.  Be sure to plan ahead, because 

the Writing Center is very busy near the end of the semester.  

 

Students with disabilities 

Any student who feels s/he may need an accommodation based on the impact of a disability 

should see me and contact the Office for Disability Services (ODS) at 993-2474. All academic 

accommodations must be arranged through the ODS. If you qualify for accommodation, 

the ODS staff will give you a form detailing appropriate accommodations for your instructor. 

 

Standards of Academic integrity 

Strict adherence to the Honor Code as defined in the undergraduate catalogue is expected. 

Plagiarism, cheating on examinations, and all other instances of academic dishonesty will be 

reported to the Honor Committee, and may result in a failing grade for the course. Please consult 

the Office for Academic Integrity for a full description of the code and the honor committee 

process.  

 

https://writingcenter.gmu.edu/
http://ods.gmu.edu/
http://ods.gmu.edu/
https://oai.gmu.edu/


 

SCHEDULE 

 

Week 1: January 27 

Introduction 

 

 

Week 2: February 3 

“Global Renaissance”: A Contested Concept 

• Ajmar-Wollheim, Marta, and Luca Molà. “The Global Renaissance: Cross Cultural Objects 

in the Early Modern Period.” In Global Design History, ed. Glenn Adanson, Giorgio Riello 

and Sarah Teasley, 11-20. New York: Routledge, 2011. 

• Markey, Lia. “Global Renaissance Art: Classroom, Academy, Museum, Canon.” In The 

Globailization of Renaissance Art: A Critical Review, ed. Daniel Savoy, 257-287. Leiden and 

Boston, 2017. 

 

 

Week 3: February 10 

Curiosity and Collecting in Early Modern Europe 

• Bleichmar, Daniela. “Seeing the World in a Room: Looking at Exotica in Early Modern 

Collections.” In Collecting Across Cultures: Material Exchanges in the Early Modern 

Atlantic World, eds. Bleichmar, Daniela, and Peter C. Mancall, 15-30. Philadelphia: 

University of Pennsylvania Press, 2013. 

• Markey, Lia. Imagining the Americas in Medici Florence, chapter 3. University Park, PA: 

Penn State University Press, 2016. 

 

 

Week 4: February 17 

Religious Divide, Cultural Connections: The Early Modern Mediterranean 

• Jardine, Lisa, and Jerry Brotton. Global Interests: Renaissance Art between East and West, 

23-49. Ithaca, NY: Cornell University press, 2000. 

• Mack, Rosamond E. Bazaar to Piazza: Islamic Trade and Italian Art, 1300-1600, 1-14. 

Berkeley: University of California press, 2002. 

• Hocquet, Jean-Claude. “Venice and the Turks.” In Venice and the Islamic World, 828-1797, 

ed. Stefano Carboni, 37-50. New York: The Metropolitan Museum of Art, 2007. 

 

 

Week 5: February 24 

Print and the Invention of Exoticism 

• Schmidt, Benjamin. “Inventing Exoticism: The Project of Dutch Geography and the 

Marketing of the World.” In Merchants and Marvels: Commerce, Science, and Art in Early 

Modern Europe, eds. Pamela Smith and Paula Findlen, 347-69. New York: Routledge, 2002. 

• Leitch, Stephanie. “Cosmopolitan Renaissance: Prints in the Age of Exchange.” In The 

Globailization of Renaissance Art: A Critical Review, ed. Daniel Savoy, 186-217. Leiden and 

Boston, 2017. 

 



 

Week 6: March 3 

Research paper discussion 

Research paper proposal due 

 

 

Week 7: March 10 

Colonialism in the “New World” 

• Bleichmar, Daniela. “History in Pictures: Translating the Codex Mendoza.” Art History 38 

(2015): 683-701. 

• Dean, Carolyn. Inka bodies and the body of Christ: Corpus Christi in colonial Cuzco, Peru, 

chapter 5. Durham, NC: Duke University Press, 1999. 

 

 

Week 8: March 17 

Research paper bibliography due 

“Hybridity” in Colonial Americas 

• Dean, Carolyn, and Dana Leibsohn. “Hybridity and its Discontents: Considering Visual 

Culture in Colonial Spanish America.” Colonial Latin American Review 12 (2003): 5-32. 

• Katzew, Ilona. Casta Paintings: Images of Race in Eighteenth-Century Mexico. New Haven: 

Yale University Press, 2004. 

 

 

Week 9: March 24 

Dark Side of the Dutch “Golden Age”: Colonialism and the Slave Trade 

• Brienen, Rebecca Parker. Visions of Savage Paradise: Albert Eckhout, Court Painter in 

Colonial Dutch Brazil, chapter 3. Amsterdam: Amsterdam University Press, 2006. 

• Hochstrasser, Julie. Still Life and Trade in the Dutch Golden Age, 204-27. New Haven and 

London: Yale University Press, 2007. 

 

 

Week 10: March 31 

Imagining the “Other”: China and Europe 

• Odell, Dawn. “The soul of transactions: Illustration and Johan Nieuhof’s Travels in China.” 

In  “Tweelinge eener dragt.” Woorden en beeld in de Nederlanden (1500-1750), eds. Karel 

Bostoen, Elmer Kolfin and Paul J. Smith, 225-242. Hilversum: Verloren, 2001. 

• Bentley, Tamara H. “Barbarian Tropes Framed Anew: Three Qing Dynasty Lacquer Screens 

of Europeans Hunting.” Picturing Commerce in and from the East Asian Maritime Circuits, 

1550-1800, ed. Tamara H. Bentley, 247-273. Amsterdam: Amsterdam University Press, 

2019. 

 

 

 

Week 11: April 7 

Artistic Exchanges and Appropriations 



• Odell, Dawn. “Porcelain, Print Culture and Mercantile Aesthetics.” In The Cultural 

Aesthetics of Eighteenth-Century Porcelain, eds. Alden Cavanaugh and Michael Yonan 

(Aldershot: Ashgate, 2010), 141-158. 

• Kleutghen, Kristina. “Chinese Occidenterie: The Diversity of ‘Western’ Objects in 

Eighteenth-Century China.” Eighteenth-Century Studies 47 (2014): 117-135. 

 

 

Week 12: April 14 

Objects in Motion 

• Smentek, Kristel. “Global Circulations, Local Transformations: Objects and Cultural 

Encounter in the Eighteenth Century.” In Qing Encounters: Artistic Exchanges between 

China and the West, eds. Petra ten-Doesschate Chu and Ning Ding, 43-57. Los Angeles: 

Getty Research Institute, 2015. 

• Pierce, Donna. “From Global to Local: The Diaspora of Asian Decorative Arts in Colonial 

Latin America.” Picturing Commerce in and from the East Asian Maritime Circuits, 1550-

1800, ed. Tamara H. Bentley, 127-158. Amsterdam: Amsterdam University Press, 2019. 

 

 

Week 13: April 21 

Draft of research paper due 

No class meeting 

 

 

Week 14: April 28 

No class meeting 

 

 

May 5, 11:59 pm Final paper due 

 

  



ARTH 440/599 Spring 2021 

Weekly Readings, Discussion Board and Response Papers 

 

Participation in the weekly discussion board is an important component of this seminar. The 

purpose of this exercise is to help you develop critical reading skills, which in turn will enable 

you to understand art historical methods.  

 

Reading critically does not mean gathering facts from a text, or simply reading it through once 

from beginning to end. Critical reading is active reading. Underline or highlight the main points 

and note down your thoughts and questions. When you have finished a reading, go back over 

your notes and highlights, and consider the following: 

• What are the author’s major arguments?  

• You will often find a lot of data and details in the texts; how does the author marshal this 

information as evidence to support his/her arguments?  

• Do you find the argument effective? Why or why not?  

 

Discussion board 

I will post guiding questions for each week’s readings on the discussion board in Blackboard. 

Respond to these questions in a post of about 150 – 200 words. This is an informal writing 

assignment; what I am looking for is not perfection but your active engagement with the 

readings. Demonstrate your understanding of the readings by identifying the main arguments, but 

feel free to ask your own questions about the parts that you find particularly difficult or 

provocative. 

 

Response papers 

ARTH 440 are required to write two longer, more formal response papers on the readings (about 

3 – 4 pages). ARTH 599 students, please submit three. Turn in the response paper on Friday of 

the week following our discussion of the relevant topic. For example, if you want to write a 

paper about the readings for week 2, you will submit it on Friday in week 3. One of the papers 

(for ARTH 440; two for ARTH 599) must be on readings from before week 10.  

 

The response paper is a formal written assignment. You are expected to go into greater detail in 

this paper than in your informal post, and the class discussion should help you refine or adjust 

your initial ideas. The paper should be proofread, with proper citations. 

 

If you draw on your classmates’ posts on Blackboard, you must acknowledge your sources. It 

goes without saying that your response must reflect your own critical engagement with the text, 

and should not be a mish-mash of your classmates’ postings.   

 


