
ARTH 345 Spring 2021 

The Age of Rembrandt: Northern European Art in the 17th Century 
Online asynchronous; optional zoom chat Monday 3 – 4 pm. 

 
Instructor: Prof. Angela Ho    

Email:   aho5@gmu.edu 

Office Hours:  Monday 12 – 2:30 pm, Thursday 12 – 2 pm, or by appointment 

To make an appointment for a Zoom meeting, please sign in to Navigate Mason, find me and select the 

service “Art History Course Office Hours.” If you cannot meet during my office hours, please email me 

for other arrangements. 

 

Course Description 

The period from the late 16th to the early 18th century was one of religious wars, political 

upheaval and economic transformations in Europe. This course examines how artists in the 

Netherlands, England and the German regions responded to those profound changes and created 

works that shaped the cultures of their time. We will study the celebrated paintings by 

Rembrandt, Vermeer, Rubens and their contemporaries, as well as prints, decorative arts and 

architecture. Topics include: the impact of religious strife on artistic production; the emergence 

of capitalism and a flourishing art market; the development of new genres; science and art; cross-

cultural encounters and colonial expansion. Lectures and assignments are designed to help 

students situate works of art within their historical context and develop the skills of visual 

analysis, critical reading, and writing.  

ARTH 345 fulfills the Mason Core requirement in the Arts. 
 

Course Objectives 

This course is designed to help you not only to gain a familiarity with major monuments and 

artists in 17th-century Northern Europe, but also to encourage you to consider topics of broader 

relevance, such as the value and functions of art in society. In this course, you will:  

• Acquire and develop the skills of visual analysis and interpretation; 

• Learn to situate the works of art in their social and cultural contexts; 

• Learn to read primary and secondary sources critically; 

• Develop the skills to present observations and arguments in academic writing. 

 

This course satisfies the following learning outcomes specified in the guidelines for Mason Core 

(Arts) courses: 

1. Demonstrate an understanding of the relationship between artistic process, and a work's 

underlying concept, and where appropriate, contexts associated with the work. 

2. Identify and analyze the formal elements of a particular art form using vocabulary and 

critique appropriate to that form. 

3. Analyze cultural productions using standards appropriate to the form, as well as the works 

cultural significance and context. 

4. Analyze and interpret the content of material or performance culture through its social, 

historical, and personal contexts. 

 

Textbook and readings 

There are two recommended textbooks: 

• Belkin, Kristin. Rubens. London: Phaidon, 1998. 

https://advising.gmu.edu/ssc/


• Westermann, Mariët. A Worldly Art: The Dutch Republic 1585-1718. New Haven and 

London: Yale University Press, 2014. 

Other required readings will be available as PDFs on Blackboard or links will be provided to 

appropriate websites. These readings will be important resources for successfully completing 

your assignments and exams. 

 

Tech requirements for remote learning 

Because this course will be conducted in an online format, you will need certain technologies at 

your disposal. You are probably familiar with at least some of these apps, which are accessible at 

no extra cost through Mason. Please see this page for more information. Other things to note: 

• I will ONLY use your GMU email addresses. If you prefer to use a commercial account, you 

must activate the email forwarder on your GMU account.  

• Please check your GMU email regularly, preferably daily, since that is the only way your 

professors and the university can communicate with you. Otherwise, you may miss out on 

important information and messages. 

• Blackboard is where you will find most of the course materials, including: 

o Readings and videos in weekly folders; 

o Instructions for submitting your work; 

o Grades and feedback on graded assignments. 

• I will hold an optional synchronous chat each week on zoom. As a student, you have a 

shared Zoom account through GMU. Go to this page for access. 

• It is a good idea to install Microsoft Office, which is available to you through GMU. See this 

page for instructions.  

 

Assignments 

Test 1   10%   

Test 2   15% 

Test 3   15% 

Discussions (5% x 3) 15% 

Exhibition paper 25% 

Final exam   20%  

 

Tests and Final exam 

There will be 3 tests and a final exam, which will consist of questions about specific works of art 

and thematic short essays. You will be evaluated on your ability to discuss major monuments as 

well as your grasp on the themes introduced in lectures and readings. More detailed instructions, 

as well as review videos, will be available closer to the test dates. 

 

All tests and the final exam will be conducted online, and you can will be free to consult all 

course materials, including readings and videos. The three tests will be posted at noon on Friday 

in the weeks they are scheduled. Your submissions will be due at 5 pm the next day (Saturday). 

We have yet to be assigned a time for the final exam, but it will be held during exam period. 

 

THERE WILL BE NO MAKE-UP TESTS OR EXAMS WITHOUT WRITTEN 

DOCUMENTATION OF ILLNESS, FAMILY EMERGENCIES, ETC. Please notify me of any 

problems as soon as possible.  

https://mymasonportal.gmu.edu/
https://masononline.gmu.edu/what-technologies-do-i-need/?cmgfrm=www.google.com
https://mymasonportal.gmu.edu/
https://its.gmu.edu/service/zoom/
https://its.gmu.edu/service/microsoft-365-apps-for-enterprise/
https://its.gmu.edu/service/microsoft-365-apps-for-enterprise/


 

Discussion posts 

You are asked to post responses to discussion questions three times this semester. The first 

involves a formal analysis of an image and the other two focus on specific readings. The posts 

are informal writing exercises and should be about 250 words in length. The purpose of these 

exercises is to allow you (and me) to assess your visual and reading skills, and to ensure that you 

are keeping up with the materials in an asynchronous course. More detailed instructions will be 

made available separately. 

 

Exhibition paper 

The formal writing assignment for this course will take the form of an exhibition proposal. You 

will choose a theme that is appropriate for our course and select three works of art to spotlight in 

an exhibition. The 4-5-page paper will explain your theme, the rationale for choosing the each 

work, and how you will physically arrange them in a gallery. The paper is due on April 25. 

Detailed instructions will be provided on Blackboard. 

 

In the interest of fairness, papers MUST be submitted on time to receive full credit. Hard copies 

of papers are due in class on the specified dates. Students will incur a 3% penalty per day for late 

papers. PAPERS MORE THAN 10 DAYS LATE WILL NOT BE ACCEPTED. In cases of 

medical or other serious problems, please document them and let me know as soon as possible.  

 

Grading scale 

A+ 98-100 C+ 77-79.5 

A 93-97.5 C 73-76.5 

A- 90-92.5 C- 70-72.5 

B+ 87-89.5 D 60-69.5 

B 83-86.5 F < 60 

B- 80-82.5   

 

Add-drop deadlines 

Please note the following add-drop deadlines: 

February 1, 2021 Last day to add a class 

February 12 Last day to drop a class with 100% tuition refund 

February 16 Last day to drop a class with 50% tuition refund 

February 17 – March 1 Unrestricted withdrawal period (no tuition refund) 

March 2 – April 1 Selective withdrawal period (no tuition refund) 

 

It is your responsibility to observe the add-drop deadlines to ensure that you are properly 

registered for specific courses. 

 

English as a second language 

If English is not your first language, feel free to discuss with me any concerns you have about 

the writing assignments. Please, however, give me plenty of notice (at least a week) before the 

paper is due. You may also consider consulting the Writing Center. 

 

 



Standards of Academic integrity 

Strict adherence to the Honor Code as defined in the undergraduate catalogue is expected. 

Plagiarism, cheating on examinations, and all other instances of academic dishonesty will be 

reported to the Honor Committee, and may result in a failing grade for the course. Please consult 

the Office for Academic Integrity for a full description of the code and the honor committee 

process.  

 

Students with disabilities 

Any student who feels s/he may need an accommodation based on the impact of a disability 

should see me and contact the Office for Disability Services (ODS) at 993-2474. All academic 

accommodations must be arranged through the ODS. If you qualify for accommodation, 

the ODS staff will give you a form detailing appropriate accommodations for your instructor. 

Please note that this form must be provided to me at least two weeks before the first test.  

 

 

Schedule  

(you will be notified in advance of any necessary changes) 

 
MODULES 

(Monday-

Sunday) 

TOPIC/READINGS/VIDEOS ASSIGNMENTS 

DUE 

Resources 

for the 

semester 

Video: 

• “Explanation of syllabus” 

Readings to refer to throughout the semester: 

• Anne D’Alleva, “Formal Analysis” and “Contextual 

Analysis,” from Look! Fundamentals of Art History, 

2nd ed. (Upper Saddle River, NJ: Prentice Hall, 2006), 

27-68. 

 

 

Module 1 

1/25 – 1/31 

Topics: 

• Introduction to the Course 

• Holy Roman Empire 

Videos:  

1. “Introduction” 

2. “Holy Roman Empire I” 

Reading: 

1. Wolfram Koeppe, “Collecting for the Kunstkammer,” 

in Heilbrunn Timeline of Art History (New York: The 

Metropolitan Museum of Art, 2000).  

 

Please keep up 

with the videos 

and readings for 

the weeks when no 

assignments are 

due! 

Module 2 

2/1 – 2/7 

Topics: 

• Holy Roman Empire (II): Courtly Tastes and the 

Culture of Collecting 

• Flemish Art in the 17th Century: Artistic Legacy 

and Historical Context 

Discussion #1: 

formal analysis 

exercise (due end 

of day, 2/7). Use 

D’Alleva, “Formal 

http://academicintegrity.gmu.edu/honorcode/
http://ods.gmu.edu/
http://ods.gmu.edu/
https://www.metmuseum.org/toah/hd/kuns/hd_kuns.htm


MODULES 

(Monday-

Sunday) 

TOPIC/READINGS/VIDEOS ASSIGNMENTS 

DUE 

Videos: 

1. “Holy Roman Empire II” 

2. “Flemish Art intro” 

Readings:  

1. Jacob Wisse, “Prague during the Rule of Rudolf II 

(1583–1612),” in Heilbrunn Timeline of Art History. 

New York: The Metropolitan Museum of Art, 2000).  

2. Hans Vlieghe, Flemish Art and Architecture 1585-

1700 (New Haven and London: Yale University Press, 

1998), 1-3; 14-15; 18-19. 

 

Analysis,” for 

guidance. 

Module 3 

2/8 – 2/14 

Topic: 

• Religious art in Counter-Reformation Antwerp 

Videos: 

1. “Religious Art in Antwerp” (I & II) 

2. Test 1 review 

Readings: 

1. Vlieghe, Flemish Art and Architecture, 4-5. 

2. Kristin Belkin, Rubens (London: Phaidon, 1998), 102-

118. 

 

 

Module 4 

2/15 – 2/21 

Topics: 

• Aristocratic Portraiture and the International 

Fame of Rubens and Van Dyck 

Videos: 

1. “Aristocratic Portraits by Rubens and Van Dyck” 

2. “Rubens’ Medici Cycle” 

Readings: 

1. Vlieghe, 130-137. 

2. Belkin, Rubens, 173-190. 

 

Test 1 (covers 

modules 1 to 3) 

Module 5 

2/22 – 2/28 

Topic: 

• The Learned Artist: Humanism and the Emulation 

of Antiquity 

Videos: 

1. “Learned Artist” 

Reading: 

1. Belkin, Rubens, 43-59, 149-54. 

Discussion #2: 

Rubens’ theory 

and practice of 

imitation (due end 

of day on 2/28). 

https://www.metmuseum.org/toah/hd/rupr/hd_rupr.htm
https://www.metmuseum.org/toah/hd/rupr/hd_rupr.htm


MODULES 

(Monday-

Sunday) 

TOPIC/READINGS/VIDEOS ASSIGNMENTS 

DUE 

2. Peter Paul Rubens, “On the Imitation of Statues,” in 
John Rupert Martin, Baroque (New York: Harper and 
Row, 1977), 271-273. 

 

Module 6 

3/1 – 3/7 

Topic: 

• New Genres on the Market: Genre Scenes, 

Landscapes, Still Lifes 

Videos: 

1. “New Genres: Genre Scenes” 

2. “New Genres: Landscapes and Still Lifes” 

Readings: 

1. Vlieghe, 134-162; 169-171. 

 

 

Module 7 

3/8 – 3/14 

Topics: 

• Dutch Republic: A New State in Europe 

• Mannerists and the Caravaggisti 

Videos: 

1. “Dutch Republic: historical context” 

2. “Mannerists and Caravaggisti” 

Reading: 

1. Mariët Westermann, A Worldly Art: The Dutch 

Republic 1585-1718 (New Haven and London: Yale 

University Press, 2014), 17-28. 

 

Test 2 (covers 

modules 4 to 6) 

Module 8 

3/15 – 3/21 

Topics: 

• Landscapes and National Identity 

Video: 

1. “Landscapes and National Identity” 

2. Khan Academy video on Ruisdael’s View of Haarlem 

Reading: 

1. Ann Jensen Adams, “Competing Communities in the 

‘Great Bog of Europe’: Identity and Seventeenth-

Century Dutch Landscape,” in Landscape and Power, 

ed. W. J. T. Mitchell (Chicago and London: 

University of Chicago Press, 1994), 35-76. 

 

 

Module 9 

3/22 – 3/28 

Topics: 

• Dutch Trade and Colonialism 

Videos: 

1. “Dutch Trade and Colonialism: Brazil” 

Discussion #3: 

Dark side of the 

Dutch Golden Age 

(due end of day, 

3/28) 

https://www.khanacademy.org/humanities/renaissance-reformation/baroque-art1/holland/v/ruisdael-haarlem?modal=1


MODULES 

(Monday-

Sunday) 

TOPIC/READINGS/VIDEOS ASSIGNMENTS 

DUE 

2. “Dutch Trade and Colonialism: Asia” 

Readings: 

1. Westermann, A Worldly Art, 112-16. 

2. Hochstrasser, Julie. Still Life and Trade in the Dutch 

Golden Age, 204-27. New Haven and London: Yale 

University Press, 2007. 

 

Module 10 

3/29 – 4/4 

Topic: 

• Social Identities: Portraiture 

Videos: 

1. “Portraits of the Urban Elite” 

2. “Group Portraits: A Dutch Specialty” 

Readings: 

1. Westermann, A Worldly Art, 131-51; 157-165.  

2. Harris, Seventeenth-Century Art and Architecture, 

331-39. 

 

Exhibition paper 

abstract: brief 

explanation of 

theme and works 

selected. 

Module 11 

4/5 – 4/11 

Topic: 

• Social Identities: Genre Paintings 

Videos: 

1. “Class Distinctions” 

2. “Gender Roles” 

Readings: 

1. Westermann, Worldly Art, 10-15. 

2. Simon Schama, “Wives and Wantons: Some Versions 

of Womanhood in 17th Century Dutch Art,” Oxford 

Art Journal 3 (1980): 5–13. 

 

Test 3 (covers 

modules 7 to 10) 

Module 12 

4/12 – 4/18 

Topic: 

• Making Sense of Things: Still Life 

Videos: 

1. “Embarrassment of Riches” 

2. “Art and Science” 

Reading: 

1. Alan Chong, “Contained under the Name of Still Life: 

The Associations of Still-Life Painting,” in Still-Life 

Paintings from the Netherlands 1550-1720, Alan 

Chong and Wouter Kolek eds. (Amsterdam: 

Rijksmuseum, 1999), 11-37. 

 

 



MODULES 

(Monday-

Sunday) 

TOPIC/READINGS/VIDEOS ASSIGNMENTS 

DUE 

Module 13 

4/19 – 4/25 

Topic: 

• Art and Technology: Print Culture 

Videos: 

1. “Print Culture” 

2. Minneapolis Institute of Art video on the intaglio 

process of printmaking 

Reading: 

1. Mariët Westermann, Rembrandt, reprint (London: 

Phaidon, 2007), 257-84. 

 

Exhibition paper 

(due end of day, 

4/25). 

Module 14 

4/26 – 5/2 

Topic: 

• Art, Vision and Technology 

Videos: 

1. Playing with Vision: trompe l’oeil and Peep Boxes  

2. Vermeer and the Art of Seeing 

Reading: 

1. Zirka Filipczak, “Vermeer, Elusiveness, and Visual 

Theory,” Simiolus 32 (2006): 259-72. 

 

 

TBD Video:  

1. Instructions and review for final exam 

Final Exam 

(covers modules 

11 to 14). 

 

 

 

https://www.youtube.com/watch?v=SNKn4PORGBI&list=PL53w8yuoljADgkwXlzOegi62csmB-iLKp&index=5
https://www.youtube.com/watch?v=SNKn4PORGBI&list=PL53w8yuoljADgkwXlzOegi62csmB-iLKp&index=5

