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ARTH 460/599 Transnational Surrealism 
 
Mondays 4:30-7:10 
Classroom: Research Hall 201 
Professor: Michele Greet 
Email: mgreet@gmu.edu 
Phone: 703-993-1250 
Office: Robinson Hall B371A 
Office Hours: Mondays 3:00-4:00 or by appointment 
 
Course Description: While surrealism originated in Paris in the 1920s, it had enormous 
transnational impact. This class will begin with an examination of the origins of the 
surrealist movement in Paris. We will then examine the art produced by core group 
members, and as well as that of women artists and foreign nationals associated with the 
movement, with a special focus on surrealist exhibition practice. In the second half of 
the course we will follow the spread of surrealism to Latin American and the United 
States.  
 
Prerequisites: ENGL 302/ENGH 302 and 300-level course in the art of 19th- or 20th-
century Europe or the Americas; or permission of instructor. 
 
Course Format: This class will consist of seminar-style discussions of assigned readings 
and critical assessment of the readings led by graduate students. Written assignments 
will complement in class discussions.  
 
Objectives:  

• To comprehend the transnational impact of the surrealist movement and to 
recognize its diverse manifestations 

• To understand how historical and cultural contexts influence how art is 
understood and interpreted 

• To perform specialized research using the ideas discussed in class and to convey 
the results your research as a class presentation and research paper 

 
Writing Intensive requirement: 
This course fulfills all/in part the Writing Intensive requirement in the Art History 
undergraduate major. It does so through weekly posts to the discussion board (to total 
about 1500 to 2000 words) and the 2000 to 2500-word research paper. The research 
paper will be completed through a draft/feedback/revision process.  
 
Research and Scholarship Intensive Course: 
This class is designated as a Research and Scholarship Intensive Course, which means 
that students are given the opportunity to actively participate in the process of 
scholarship and will make a significant contribution to the creation of a disciplinary-
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appropriate product.  
In this RS course, students will: 

• Engage in scholarly inquiry by reading and assessing primary and secondary art 
historical sources as well as assessing visual sources 

• Perform specialized research resulting in an original scholarly paper. 

• Communicate knowledge from an original scholarly project in an oral 
presentation. 

 
Course Requirements: 
 
Undergraduates: 

• Readings: Complete all reading before the class. If a reading is listed under Feb. 
1, for example, it should be completed before class on the 1st.  

 

• Attendance/Participation: (10% of your grade) Participation refers to both the 
content of your verbal contributions as well as your attention and response to 
others’ comments. The GMU catalogue reads: “Students are expected to attend 
the class periods of the courses for which they register…instructors may use 
absence, tardiness, or early departure as de facto evidence of non-
participation.” To get an A for participation you need to actually contribute to 
class discussions. Your participation grade will be reduced according to 
attendance after 2 absences. You will not pass the class if you miss more than 
50% of the class sessions no matter how well you do on other assignments. 

 

• Reading response papers: (30% of your grade) Specific instructions to be posted 
on blackboard. You must complete at least 7 out of 10 possible response 
papers. 

 

• Paper topic proposal: (10% of your grade) One page abstract, which summarizes 
the topic and research question to be investigated in your paper and an 
annotated bibliography of at least 8-10 sources.  

 

• Presentation: (20% of your grade) 20-minute presentation of your research topic 
to be followed by class discussion (Powerpoint or Prezi). The issues raised in the 
discussion following your presentation should inform the final revisions to your 
research paper.  

 

• Final Research Paper: (30% of your grade) 8-10 page research paper (with 
footnotes, bibliography and illustrations), specific assignment to be handed out 
in class. You will be required to turn in a draft of your paper for review.  
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Graduate Students: 

• Readings: Complete all reading before the class. If a reading is listed under 
September 1, for example, it should be completed before class on the 1st.  

 

• Attendance/Participation: (10% of your grade) Participation refers to both the 
content of your verbal contributions as well as your attention and response to 
others’ comments. The GMU catalogue reads: “Students are expected to attend 
the class periods of the courses for which they register…instructors may use 
absence, tardiness, or early departure as de facto evidence of non-
participation.” To get an A for participation you need to actually contribute to 
class discussions. Your participation grade will be reduced according to 
attendance after 2 absences. You will not pass the class if you miss more than 
50% of the class sessions no matter how well you do on other assignments. 

 

• Lead discussion: (10% of your grade) Each graduate student will be required to 
lead a discussion of the assigned readings in one class. Leading the discussion 
entails presenting a clear and concise outline of one of the assigned articles and 
preparing 4-5 questions for discussion based on or in response to the readings. 
The questions should not require a yes/no answer, but rather provoke 
thoughtful response. 

 

• Reading response papers: (20% of your grade) Specific instructions to be posted 
on blackboard. You must complete at least 8 out of 10 possible response 
papers. 

 

• Paper topic proposal: (10% of your grade) One page abstract, which summarizes 
the topic and research question to be investigated in your paper and an 
annotated bibliography of at least 15-20 sources.  

 

• Presentation: (20% of your grade) 20-minute presentation of your research topic 
to be followed by class discussion (Powerpoint or Prezi). The issues raised in the 
discussion following your presentation should inform the final revisions to your 
research paper. 

 

• Final Research Paper: (30% of your grade) 15-18 page research paper (with 
footnotes, bibliography and illustrations), specific assignment to be handed out 
in class. 
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Grading Standards: 
C is the average expected performance of a college Student. To receive a C you must 
complete all readings and assignments on time, demonstrate a basic knowledge of the 
material, and write competently (all assignments must be well organized and have 
correct spelling and grammar). To receive a B your work must be substantially better 
than average and to receive an A truly exceptional. A work is meticulously researched, 
well written, and imaginative and goes above and beyond the assignment. 
 
 

A+ 98-100 
 A 93-97 

A- 90-92 
B+ 87-89 
B 83-86 
B- 80-82 

C+ 77-79 
C 73-76 
C- 70-72 
D 60-69 
F 59 and lower
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Policies: 

• Students are responsible for all material covered in class (announcements, 
lectures, discussions) whether you are present or not.  

• Late assignments are not acceptable. Any work turned in late without a valid 
written excuse (i.e. doctor’s note) will be graded down one grade per class late. 
If an assignment is not turned in by the last day of class you will be given a 0 for 
that assignment. If you are having difficulty completing an assignment please see 
me well before the assignment is due. If I am aware of your circumstances I am 
more than willing to work with you. 

• Make-up presentations or extensions will be granted only in the case of 
documented emergencies.  

• GMU operates with an Honor Code. It is clearly defined in the catalogue 
(https://oai.gmu.edu/mason-honor-code/full-honor-code-document/ ) 
Plagiarism (presenting someone else’s ideas or words as your own without 
proper acknowledgement) violates the Honor Code. I will notify the Honor 
Committee concerning possible infractions.   

• GMU requires you to activate your GMU e-mail account to receive official 
campus communications. If you prefer to use another address, you must activate 
the e-mail forwarder. I will use GMU addresses exclusively.  

• Cell phones must be silenced during class. 

• Accommodations will be made for students with documented disabilities, in 
accordance with law and university policies. Students requiring accommodations 
must register with the University’s Disability Resource Center 703-993-2474 and 
produce documentation. Please do this well before the first test or presentation 
in case alternate arrangements need to be made.  

• If English is your second language, I encourage you to turn in a rough draft of 
your paper at least one week before it is due. If needed I will recommend that 
you work with the Writing Center. All final papers must be in good standard 
English. 

 
Other important resources: 

• Diversity 
o Mason values diversity; through the Office of Diversity, Inclusion, and 

Multicultural Education (ODIME), Mason seeks to create and sustain 
inclusive learning environments where all are welcomed, valued, and 
supported 

• Religious holidays 
o University Life religious holiday calendar 

http://ulife.gmu.edu/calendar/religious-holiday-calendar/  it is the 
obligation of students, within the first two weeks of the semester, to 
provide faculty members with the dates of major religious holidays on 
which they will be absent due to religious observances 

• Student privacy 

https://oai.gmu.edu/mason-honor-code/full-honor-code-document/
http://ulife.gmu.edu/calendar/religious-holiday-calendar/
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o student privacy and student rights under FERPA 
http://registrar.gmu.edu/ferpa/  

• Student services 
o Online Education Services, University Libraries 

http://library.gmu.edu/for/online  
o Writing Center http://writingcenter.gmu.edu/  

Counseling and Psychological Services http://caps.gmu.edu/ 
 
Important dates: 
 

Jan. 28 Last day to add classes 

Feb. 11 Last day to drop classes (50% tuition penalty) 

Mar. 9-15 No class: Spring Break 

Mar. 16 Paper topic proposals due 

Apr. 13 Drafts due (undergraduates) 

Apr. 20 Presentations 

Apr. 27 Presentations 

May 4 Presentations 

May 8 Final papers due  

 
Recommended background reading: 
Caws, Mary Ann. Surrealism (Phaidon, 2004). 
 
Chadwick, Whitney. Women Artists and the Surrealist Movement (Thames and Hudson, 
1985).  
 
Sawin, Martica. Surrealism in Exile (The MIT Press, 1997).  
 
Tythacott, Louise, Surrealism and the Exotic (London: Routledge, 2003)—Electronic 
resource available through the GMU library catalogue. 
 
Lecture/Discussion Schedule: 
Jan. 27 Introduction 
 
Feb. 3 Surrealist beginnings 1924-1929: Automatism and College 

• Primary source: Breton, André, “Manifesto of Surrealism” (1924) excerpts in 
Fletcher, Valerie J., Marvelous Objects: Surrealist Sculpture from Paris to New 
York (Hirshhorn, 2015), 159-161.  

• “Introduction” and “Breaking the Silence” in Jolles, Adam, The Curatorial Avant-
Garde: Surrealism and Exhibition Practice in France, 1925-1941 (Penn State 
University Press, 2013), 1-55. 

• “Automatic Drawing” and “Collage” in Jones, Leslie, Drawing Surrealism (Los 
Angeles County Museum of Art, 2013), 25-34, 40-46. 

http://registrar.gmu.edu/ferpa/
http://library.gmu.edu/for/online
http://writingcenter.gmu.edu/
http://caps.gmu.edu/
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Background: 

• Caws “Chance and Freedom,” 48-69 and “Poetics of Vision,” 70-93. 
 
Feb. 10 Salvador Dalí  

• Primary source: Dalí, Salvador, “The Stinking Ass” in Lucy R. Lippard, Surrealists 
on Art (Prentice-Hall, 1970), 97-100.  

• Rothman, R. “Dalí's inauthenticity,” Modernism/Modernity, 14:3, 2007, 489-497. 

• Ruffa, Astrid, “Dali’s surrealist activities and the model of scientific 
experimentation,” Papers of Surrealism, 4, 2005, 1-14. 

• Greeley, Robin Adéle, “Dalí's Fascism; Lacan's Paranoia,” Art History, 24: 4 Sept. 
2001, 465-492. 

Background: 

• Ades, Dawn, Dalí, World of Art series (Thames & Hudson, 1995), chapters 3 & 4. 
 
Feb. 17 The Surrealist Object 

• Primary source: Breton, André, “Crisis of the object,” in Lucy R. Lippard, 
Surrealists on Art, 51-55. 

• Jolles, Adam, “The Tactile Turn” in The Curatorial Avant-garde, 139-173. 

• Harris, Steven, “Beware of Domestic Objects: Vocation and equivocation in 
1936,” Art History, 24: 5 Nov. 2001, 725-757. 

Background: 

• Caws, “Elusive Objects,” 94-117. 
 
Feb. 24 Surrealist Primitivism 

• Jolles, Adam, “Colonists by Vocation” in The Curatorial Avant-Garde, 93-137. 

• Clifford, James, “On Ethnographic Surrealism,” Comparative Studies in Society 
and History, 23: 4, Oct., 1981, 539-564. 

Background: 

• Tythacott, “The Primitive: ideologies and objects,” Surrealism and the Exotic, 47-
84.  

 
Mar. 2 Surrealism and War 

• Greeley, Robin, “Nationalism, Civil War, and Painting: Joan Miró and Political 
Agency in the Pictorial Realm” in Surrealism and the Spanish Civil War (Yale 
University Press, 2006), 13-49.  

• Kavky, Samantha, “Max Ernst and the Second World: Witches, Chimeras, and 
Totems” in Monsters and Myths: Surrealism in the 1930s and 1940s (Baltimore 
Museum of Art and Wadsworth Atheneum, 2018), 69-93. 

• Buchloh, Benjamin, “The Dialectics of Design and Destruction: The ‘Degenerate 
Art” Exhibition (1937) and the ‘Exhibition internationale du Surréalisme’ (1938),” 
October, 150, Sept. 2014, 49-62. 

 
Mar. 16 Women, Gender, and the Surrealist Movement 

http://www.jstor.org.mutex.gmu.edu/action/showPublication?journalCode=compstudsocihist
http://www.jstor.org.mutex.gmu.edu/action/showPublication?journalCode=compstudsocihist
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Paper topic proposals due  
• Primary source: “Leonora Carrington” in Frank, Patrick ed., Readings in Latin 

American Modern Art. (New Haven and London: Yale University Press, 2004), 81-
85—Electronic resource available through the GMU library catalogue. 

• Ades, Dawn “Surrealism, Male-Female” in Surrealism: Desire Unbound (Princeton 
University Press, 2001), 171-201.  

• Fletcher, Valerie J. “Women as Objects and Exhibitions as Environments” in 
Surrealist Sculpture, 80-104. 

• Plunkett, Tara. “‘Melusina after the Scream’: Surrealism and the Hybrid Bodies of 
Leonora Carrington and Remedios Varo.” Bulletin of Spanish Studies 95.5 (2018), 
493–510. 

Background: 
• Chadwick, “Revolution and Sexuality” and “The Female Earth: Nature and the 

Imagination” in Women Artists and the Surrealist Movement, 103-180.  
 
Mar. 23 Surrealism in the U.S.  

• Primary source: Cornell, Joseph, “Monsieur Phot,” in Lucy R. Lippard, Surrealists 
on Art, 79-85. 

• Bauduin, Tessel M., “Fantastic Art, Barr, Surrealism,” Journal of Art 
Historiography, 17 Dec. 2017, 1-23. 

• Zalman, Sandra R. “The Vernacular as Vanguard: Alfred Barr, Salvador Dalí, and 
the U.S. Reception of Surrealism in the 1930s” Journal of Surrealism and the 
Americas, 1: 1, 2007, 44-67.  

• Conley, Katharine, “Collecting Ghostly Things: André Breton and Joseph Cornell,” 
Modernism/Modernity, 24: 2, Apr. 2017, 263-282. 

Background: 

• Sawin, Surrealism in Exile, 148-247, 288-381.  

• Tythacott, “North America: The search for the familiar on unfamiliar terrain” in 
Surrealism and the Exotic 148-172.  

 
Mar. 30 Surrealism in the U.S. (cont.) 

• Primary source: Duchamp, Marcel, “The Creative Act” in Lucy R. Lippard, 
Surrealists on Art, 111-113. 

• Primary source: Gorky, Arshile, “Garden in Sochi” in Lucy R. Lippard, Surrealists 
on Art, 149-150. 

• Demos, T. “Duchamp’s Labyrinth: First Papers of Surrealism, 1942.” October, 97 
2001, 91–119. 

• David Hopkins, “Duchamp, Childhood, Work and Play: The Vernissage for First 
Papers of Surrealism, New York, 1942’, in Tate Papers, no.22, Autumn 2014, 
https://www.tate.org.uk/research/publications/tate-papers/22/duchamp-
childhood-work-and-play-the-vernissage-for-first-papers-of-surrealism-new-
york-1942  

https://www.tate.org.uk/research/publications/tate-papers/22/duchamp-childhood-work-and-play-the-vernissage-for-first-papers-of-surrealism-new-york-1942
https://www.tate.org.uk/research/publications/tate-papers/22/duchamp-childhood-work-and-play-the-vernissage-for-first-papers-of-surrealism-new-york-1942
https://www.tate.org.uk/research/publications/tate-papers/22/duchamp-childhood-work-and-play-the-vernissage-for-first-papers-of-surrealism-new-york-1942
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• Hobbs, Robert C., “Surrealism and Abstract Expressionism: From Psychic to 
Plastic Automatism” in Isabelle Dervaux ed. Surrealism USA (National Academy 
Museum, 2005), 56-65. 

 
Apr. 6 Latin American Artists and the Surrealist Movement 

• Greet, Michele. “César Moro's Transnational Surrealism” Journal of Surrealism 
and the Americas, 7:1, 2013, 19-51. 

• Walker, Ian, “Manuel Álvarez Bravo, Surrealism and Documentary Photography,” 
Journal of Surrealism and the Americas, 8:1, 2014, 1-27.  

• Geis, Terri, “My Goddesses and My Monsters: Maria Martins and Surrealism in 
the 1940s” in Dawn Ades, Rita Eder, and Graciela Speranza eds. Surrealism in 
Latin America: Vivísimo Muerto (Getty Research Institute, 2012), 143-157. 

Background: 

• Greet, Michele, “Exploring Surrealism,” in Transatlantic Encounters: Latin 
American Artists in Paris between the Wars (Yale University Press, 2018), 196-
236 (skim; I will go over this material in class). 

• Sawin, Surrealism in Exile, 2-73, 104-147.  
 
Apr. 13 International Surrealist Exhibition in Mexico, 1940 

• Primary source: Moro, César “Introduction to the International Exposition of 
Surrealism” in Review: Latin American Literature and Arts, 51, Fall 1995, 7-8.  

• Katzew, Ilona “Proselytizing Surrealism: André Breton and Mexico” in Review: 
Latin American Literature and Arts, 51, Fall 1995, 21-33.  

• Castaneda, Luis, “Surrealism and National Identity in Mexico: Changing 
Perceptions, 1940-1968” Journal of Surrealism and the Americas, 3: 1 (2009), 9-
29.  

• Mahon, Alyce, “The Lost Secret: Frida Kahlo and the Surrealist Imaginary,” 
Journal of Surrealism and the Americas, 5: 1, 2011, 33-54.  

Background: 
• Sawin, Surrealism in Exile, 248-287.  
• Tythacott, “Mexico and the Caribbean” in Surrealism and the Exotic, 173-197.  

 
Apr. 20 presentations 
 
Apr. 27 presentations 
 
May 4 presentations 
 
May 8 Final paper due  
 
 


