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CHAIR’S MESSAGE 
Dear Alumni and Friends,

It’s a cloudy day on campus. From my window, I can see the construction on Wilkins Plaza 

and the completed foundation for the new humanities building. Faculty have been asked their 

preferences for office configurations as construction moves forward—miraculously, ahead of 

schedule.

The new building will no longer be home to the University Writing Center, which will be relo-

cated to the Johnson Center as part of the new Laboratory for Scholarly and Civic 

Communication. This exciting project will combine three connected resources: the Writing 

Center, which will continue to provide one-on-one tutoring for student writers; the 

Communication Center, a location for public-speaking coaching and support; and the 

Research Center, which will support humanities-based research and grant writing. (Read the 

story on page 8.)

We’re also excited to welcome four new tenure-line faculty members this fall, with expertise 

that will allow us to offer a broad range of exciting new courses in topics including computa-

tional linguistics, intangible cultural heritage and Chinese folklore, and a wider variety of sci-

ence fiction and literature. (See page 10.)

One of the most frequent questions I get from prospective students is about our alumni. What 

are Mason English grads doing now? What were their most valuable learning experiences in 

college?  I’m asking you to share your stories of your lives post-Mason for potential profiles 

and news announcements in the newsletter or on our website at www.english.gmu.edu. I 

hope you’ll consider sending in updates and news. If you would like to be included, please 

contact us at engnews@gmu.edu. And in the meantime, on page 3, you can read about MA 

in folklore student Violeta Palchik’s exciting news: a new job as director of the Staten Island 

Folklore Program.

I want to thank the alumni, friends, and faculty who have generously given their time and 

money to support our programs and student scholarships. The Folklore Studies Program has 

initiated a new student award, the Margaret Yocom Folklore Prize, to honor Professor Yocom’s 

legacy as the founder of our nationally recognized program. (See page 6.)  

I hope that you will join me in supporting the English Department by mentoring our students, 

participating in department events like Fall for the Book, or donating to the department to 

support the Laboratory for Scholarly and Civic Communication. 

Again, thank you for your continued generosity and commitment to the department and 

Mason. We couldn’t do it without you.

Debra Lattanzi Shutika

Chair, English Department

 



student profile

FOLLOWING HER PASSIONS: Poetry Student Lisa DesRochers-Short 
B Y L I N E ?

MFA poetry student Lisa DesRochers- 
Short still has two semesters before she 
graduates, but this past summer, she 
stepped away from Mason in a different way. 

Since August 2016, DesRochers-Short has 
worked in the English Department’s front of-
fice—first as a receptionist and then, since 
March 2017, as the graduate admissions 
coordinator and fiscal manager. Her work 
for the department covered a wide territory, 
with duties that included overseeing gradu-
ate admissions for the MFA, MA, and PhD 
programs, which collectively comprise more 
than 300 total students a year; coordinating 
the spring writing contests; and managing 
payments for contest judges, visiting writers, 
advertising, and more.

But thanks to a Mason Thesis Completion 
Fellowship and a grant from the Alan Cheuse 
International Writers Center, she’s able to 
take a break from full-time work to concen-
trate more intensively on her writing. 

“My job was 9 to 5, so a lot of my energy went 
there, and I would do my homework over the 
weekends,” DesRochers-Short says. “Grad 
school was an extracurricular. Receiving this 
support is really incredible. I’m being encour-
aged to follow that passion first. I’m able to 
prioritize my writing in a new way, see it in a 
different light.”

DesRochers-Short’s love for poetry dates 
back to the second grade: “We studied hai-
ku. We went over Shel Silverstein’s ‘I Made 
Myself a Snowball.’ I really loved the idea of 
poetry, the idea of being able to write about 
whatever you want—but in a controlled form 
in some ways.” But equally important to her 
development as a poet was an early love of 
music, including both singing and playing the 
viola, which she pursued through her fresh-
man year in college. “Rhythm and meter—
that’s what I get from music that informs my 
poetry. And playing with language too, the 
sound and the mechanics.” 

From second grade, through her fresh-
man year of college, to her final year of 
graduate school: The working title of Des-
Rochers-Short’s thesis is “The Short Field 
Guide to My Backyard,” a series of poems 
drawing on her childhood in Maine and her 
love of the landscape there. 

“It starts with a poem about the plant win-
tergreen,” she explains. “They’re called tea-
berries or checkerberries, and they taste like 
mint. I set the scene with my first memory 
and then of my family’s land in Maine. And 
then I continue to other wild plants, mostly 
edible ones, using the structure of a field 
guide to think about family, memory, place. 
The theme is my own experience—growing 
up, the struggles of childhood and adoles-
cence, sexual experiences.”

While her thesis builds on other poetic tra-
ditions, particularly the history of nature po-
etry, it’s also been enhanced by her work in 
the MFA Program’s nonfiction courses—the 
lyrical essay as much as lyrical poetry. “I’ve 
been journaling since I was 15, but where I 
used to strictly document my experiences, 
after reading Anaïs Nin, I began to shift a fo-
cus on my inner experiences. Coming to Ma-
son, taking nonfiction classes alongside my 
poetry workshops, helped me to write about 
experiences that I hadn’t fully processed but 
that, looking back, I see as unique experi-
ences that people might like to read about.”

The Thesis Completion Fellowship will allow 
DesRochers-Short the opportunity to im-
merse herself more fully in her manuscript. 
But hand in hand with that, the Cheuse 
Center grant has given her the opportunity 
to explore family and place in another direc-
tion—specifically by spending a month in 
Montreal researching the work of Canadian 
poet Alfred DesRochers, a relative who also 
wrote nature poetry.

“I’m translating DesRochers’s 1930 collec-
tion A L’Ombre De L’Orford, which means In 
the Shadow of Mount Orford,” she explains. 

“Reading his work, looking at his letters, visit-
ing the mountain he’s writing about—all this 
is letting me learn about another piece of my 
own family. The mill town where Alfred Des-
Rochers was born is the same place where 
my grandfather was born—not far from 
where I was born, a couple of hundred miles 
away in another mill town. We have a lot in 
common. There’s a lot to think about.” 

DesRochers-Short’s translation of her an-
cestor’s work, the first into English, already 
has a publishing contract; the manuscript is 
due to the publisher in early 2020. And by 
the end of spring 2020, supported by these 
scholarships and building on her research, 

“A Short Field Guide to My Backyard” should 
be in solid form as well—and hopefully with 
its own publication ahead, too.   

PHOTO BY EVAN CANTWELL
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2019 WINNER OF THE DR. BARRY BERKEY PERSONAL ESSAY AWARD

Mountain Roots 
B Y  E M M A  B E I T Z E L

I am both from and not from northern 
Appalachia. My parents grew up Mennonite, 
then left the church and the mountains 
before I was born. Growing up, I spent weeks 
in the hills of the Alleghenies, playing hop-
scotch with the Pennsylvania/Maryland state 
line. Part of me has taken soil there, like the 
corn that grows unevenly across the hills. I’ve 
been late because of horse and buggies. I’ve 

bottle-fed calves, sung hymns in four-part harmony, and sat for 
hours on wooden church pews. It would be cruel to say I have no 
claim to this culture that shaped my life. Yet, I can’t pretend I’m 
something I’m not. 

My parents grew up truly Mennonite. My mom wore home-sewn 
dresses down to her ankles and a lace covering over hair that was 
never cut. My dad had hand-me-downs, often extended mismatched 
fabric. There are many rules for Mennonite kids: Don’t dance, don’t 
drink, don’t play card games, and don’t go to mixed-gender swim-
ming pools. But there are also many things they do and love. On 
Sundays, both of my parents spent the afternoon in houses full to 
overflowing with family. The cousins would play sports and the 
women would cook green bean casseroles, shredded potatoes, and 
cracker pudding. Inevitably, there would be storytelling and laughter 
and someone might break into song.

In retelling, my mom’s life seems picturesque: She grew up in a 
house on a hill with a deck and a porch swing and wood-paneled 
walls. When she was young, she ran barefoot through the fields 
behind the house, stepping in cow pies to feel them squish between 
her toes. But all the do’s and don’t’s caught up with the tomboy who 
didn’t want her long dress to slow her down in softball. When she 
graduated high school, she learned the hard way what it meant to 
rebel. Then she came to Virginia and settled for a softer form of 
rebellion—leaving the denomination for another based on grace 
instead of a list of do’s and don’ts.

Compared to my mom, I grew up in blissful freedom. I wore shorts 
and went to the movies. In middle school, my parents helped me pick 
out the best hair dye. Yes, there were rules, but I was always told why. 
I can’t claim being Mennonite, because I didn’t go through the pain. 
I’m a full generation removed. I have lived my life adjacent. 

My dad had a different experience growing up than my mom did. 
As a boy, the rules were less intrusive. His family was also from the 
“gobblebark”—the “out there,” the “place where no good comes 
from.” Compared to my mom’s two siblings, my dad had a whop-
ping 10, which meant money was stretched thin. He was the second 
youngest, his twin brother being the very last. We think his mother 
must have been crazy or a saint. His father, we agree, was crazy.

My dad has countless stories of growing up the son of my grandpa, 
with all of those brothers. Once, he and his twin drove to church 
separately from the family in their beat-up car. On the way back, 
the engine gave out and they nosedived into a ditch. Unable to push 
themselves out, they started waving for help. Shining headlights of 
hope, their dad’s car came driving around the bend. He pulled over 
to the side of the road and rolled the windows down to say, “If you 
boys got yourselves in there, you can get yourselves out.” And he 
took off down the road toward home. 

To be honest, I can’t guarantee that any of the details of the story  
I just told are true. My dad got his love of exaggerated storytelling 
from my grandpa. It’s possible the engine didn’t quit; he just blew a 
tire. Or my grandpa helped them out but complained about it later. 
Or it’s possible he really did roll the window up and drive off. But 
this is the story I was told, with every interruption rebutted with, 

“This is my story, I’ll tell it the way I like it!” 

Mennonites soak up stories like these. I’ve heard them around 
campfires, in my uncle’s basement, and crowded around my grand-
ma’s kitchen. I’ve never thrown a fork into my brother’s back or 
fallen off the ladder of Grandma’s store trying to steal a pack of gum. 
But I’ve heard these stories and seen all of these places and know all 
the people who have lived them. Between the many moments I 
experienced, and those I experienced through someone’s words,  
I have a painting much more accurate than the framed picture on 
our wall of a girl in a bonnet. For a Mennonite, the point of life is  
to live well for the next one, and while you’re here, work hard, laugh 
harder, and love each other even more than that. I’m always shocked 
by extended families who rarely meet or never get along. For a 
Mennonite family, roots run deep; you never really leave, even gen-
erations later. These are things that are in my DNA.

When I step out onto the porch at my mom’s old house in the morn-
ing, I can see generations of memories. Mist creeps through the fields, 
covering the top of the barn that used to be red. There’s the weeping 
willow that my parents got married under, and that my cousin and I 
hid wishes in. My grandpa built the stone bridge that spans the creek 
by hand. I used to race sticks on that bridge and play with the slime 
that collected on the rocks above it. My mom played there too, and  
I hope I’ll have a daughter one day who catches water bugs there like 
we did. When I stand on this porch and look out, it feels like home.  
I don’t know how else to define what it is to be from here. I am not 
Appalachian, but I can’t get the hymns out of my head. 

The Dr. Barry Berkey Personal Essay Award is presented to a Mason 
junior or senior who is majoring in English. The award and a $400 
prize are made possible by the gift of Velma Berkey in honor of her hus-
band, Barry, both longtime supporters of Mason and writers themselves.
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Putting Her Studies to Work:  
Folklorist Violeta Palchik
Though often forgotten and over-
looked by the rest of New York City, 
the borough of Staten Island has 
been able to develop its own unique 
culture and identity. The borough’s 
arts council, Staten Island Arts, works 
to cultivate a sustainable and diverse 
cultural community by making the 
arts accessible to the people of Stat-
en Island; supporting and building 
recognition for artistic achievement; 
and providing artists, organizations, 
and arts educators the technical, fi-
nancial, and social resources to en-
courage cultural production. 

Violeta Palchik, a graduate student 
in Mason’s Folklore Program, has 
accepted the position of director of folklife for Staten 
Island Arts. Supported by the New York State Coun-
cil on the Arts, the Staten Island Arts Folklife Program 
explores the everyday cultural expressions of commu-
nities throughout the borough and aims to bridge the 
gap between groups who are both new and more es-
tablished in the area. Folklife on Staten Island includes 
the architecture of Our Lady of Mount Carmel Grotto, 
the sharing of Liberian folktales told in their native dia-
lects, the distribution of Sri Lankan foodways through 
markets and restaurants, the ritual celebration of Mex-
ican Independence Day, monthly Irish traditional music 
sessions, and the occupational traditions that preserve 
one of the city’s last working waterfronts.

During her time at Mason, Palchik worked extensively 
with the Virginia Folklife Program to organize program-
ming for the Richmond Folk Festival and the Folklife Ap-
prenticeship Showcase in Charlottesville. Additionally, 
she worked with the Smithsonian Institution’s Center 
for Folklife and Cultural Heritage as a participant and 
project manager for a cultural exchange program with 
artists from West Bengal, India. She trained in the Folk-
lore Program’s Cultural Documentation Field School, 
worked on the Summer in the Parks Oral History Proj-
ect organized for the National Park Service, and made 

a documentary film—her first—about Uyghur food-
ways in Northern Virginia and Washington, D.C. 

More recently, Palchik was hired to be the festival 
director for the 19th Annual Egg Rolls, Egg Creams, 
and Empanadas Festival, based out of the Museum 
at Eldridge Street in the Lower East Side of New 
York City and hosting programming for 11,000 peo-
ple. Palchik hopes to use these experiences as she 
begins her role as Staten Island’s folklorist by bring-
ing together the diverse communities of Staten Is-
land through their food, music, art, and poetry. 

student profile

Top: Violeta Palchik at the 19th Annual Egg Rolls, Egg Creams, and Empanadas 
Festival. Other photos offer glimpses of work sponsored by the Staten Island Arts 
Folklife Program.
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2019 English Department Student Awards
Congratulations to our undergraduate and graduate award winners for their distinguished work! For more information on each award and lists 

of winners from previous years, visit english.gmu.edu/awards. 

 

1. Aryelle Young accepts the award for 
Outstanding Graduating Senior in Honors 
from Professor Kristin Samuelian. 

2. Kelly Foster, winner of both the Virginia 
Downs Poetry Award for her poem 
“Extinction” and of the James L. Jackson 
Prize, which provides scholarship funds 
to support a continuing undergraduate of 
exceptional merit majoring in English, is 
shown here with her parents, Kim and John.

3. Luana Shafer, winner of the Robert Karlson 
Prize, which is presented to the year’s 
outstanding graduate student in the English 
Department’s MA Program

4. Mounna Tamek, Outstanding Graduate 
Student in Linguistics, with Professor  
Doug Wulf

5. Vernon Keeve III, BA ’11, author of Southern 
Migrant Mixtape, was the guest speaker for 
the Spring Awards Ceremony and is shown 
here with English department chair Debra 
Lattanzi Shutika.

6. Graduate student Matthew Albert Horne 
accepts an OLLI-Mason Scholarship, 
presented here by Professor Michael Malouf. 

7. Jillian Bolls won the first-ever Lathbury at 
Random Award, presented in honor of former 
professor Roger Lathbury to an outstanding 
undergraduate who did not win one of the 
other named prizes. The winner is indeed 
picked at random.  

GRADUATE AWARDS
Outstanding Graduate Student Awards
Mounna Tamek—MA, Linguistics
Angela Nichols—Literature
Madeline Graham—MA, Professional Writing  

and Rhetoric
Katie Redmiles—Teaching of Writing  

and Literature
Nick DeMott—MA, Cultural Studies
Brad Radovich—MFA, Fiction
Ellen Weeren—MFA, Fiction
Dave Stroup—MFA, Nonfiction
Kyle Francois—MFA, Nonfiction
Kate Branca—MFA, Nonfiction
Alexandria Petrassi—MFA, Poetry
Charlie Jones Award
Sarah Alamri
Cynthia Wynn Herman Scholarship
Deborah Van Trees

OLLI Award
Graduate Award: Matthew Albert Horne
Robert Karlson Prize
Luana Shafer
Sven Eric Molin Award
Shannon Pennell
Heritage Fellow
Caely McHale
Fiction Prose Fellow
Sofia Puenta-Lay
Nonfiction Prose Fellow
Abigail Newhouse
Poetry Thesis Fellow
Lisa DesRochers-Short
Tutor of the Year Award
Ana Pugatch

UNDERGRADUATE AWARDS
Outstanding Graduating Senior in Honors
Aryelle Young
Aileen Walls Prize
Andrew Joseph White
Dr. Barry Berkey Personal Essay Award 
Winner: Emma Beitzel
Honorable Mentions: Lynnette Cooney  

and Fizza Fatima
Dean’s Challenge Awards
Emma Beitzel
Margaret Vestermark
James L. Jackson Prize
Kelly Foster
Lathbury at Random Award
Jillian E. Bolls

 Alumni    
Student
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news Alumni    
Student

continued on next page

Renee Angle, MFA ’03, has been awarded 
a Research and Development Grant by the 
Arizona Commission on the Arts. The grant 
provides support for essays about her experi-
ences as a parent and how gender is com-
monly understood and misunderstood, taught, 
and depicted in the broader culture. Angle 
was also awarded the 2019 Bill Desmond 
Writing Award, a prize of $1,000 to an excelling 
nonfiction writer.

Samuel Ashworth, MFA ’18, is now writing 
for the Washington Post Magazine, with recent 
articles focusing on this year’s White House 
Christmas ornament—a gilded Sikorsky 
helicopter celebrating Dwight D. Eisenhower—
and on Robert S. Mueller prayer candles. 
Future articles are forthcoming.

Brian Barker, MFA ’99, has a third collection 
of poetry, Vanishing Acts, recently published 
by Southern Illinois University Press as part of 
the Crab Orchard Poetry Series.

Lucy Biederman, MFA ’10, won the 2017 
Vine Leaves Press Vignette Award and was a 
finalist for the Foreword Book of the Year for 
The Walmart Book of the Dead, and her visual 
poetry sequence about the Yiddish language 
poet Celia Dropkin appeared in the July 2019 
issue of Poetry. She began as an assistant 
professor of creative writing at Heidelberg 
University last fall. Subscribe to her monthly 
newsletter about American literature, The 
Boredom & the Horror & the Glory, at tinyletter.
com/lucydiamondb. 

Jessica Blanton, BA ’13, published Love & 
Eccentricity: A Heartbreak in Poems under the 
pen name J. Venom. This summer, she began 
pursuing her MFA at Lindenwood University.

Eric Botts, MFA ’16, and Meg Sipos, MFA 
’18, are continuing work on their Bestiary 
Podcast, with a recent episode featuring two 
other Mason alumni: Robbie Maakestad and 
Christa Spillson, both MFA ’17. (See pages 
6 and 7.)

Kristen Brida, MFA ’18, had a microchap-
book, The Ma Essay, released this summer by 
Ghost City Press.

Ben Counts, a second-year MFA student, 
had his story “Thank You for Your Work” pub-
lished in Blue River Review earlier this year.

Danielle Cadena Deulen, MFA ’05, had “For 
My Sister in the River” reprinted in Short-
Form Creative Writing: A Writer’s Guide and 
Anthology from Bloomsbury. Also appearing 
in the anthology was Kara Oakleaf, MFA ’10; 
see Faculty News on page 11.

Erica M. Dolson, MFA ’14, had a personal 
essay, “Microbial Activity,” published in the fall 
2018 issue of borrowed solace. The theme of 
the issue was “Home.”

Andy Fogle, BA ’96, MFA ’00, recently had his 
fifth chapbook of poetry, Elegies and Theories, 
published through the Contemporary Poetry 
Series through Presa Press. His poem “Nine 
Martinsville Screens” also appeared in Best 

New Poets 2018. He teaches in the English 
Department of Bethlehem Central High School 
and intermittently at Skidmore College.

Kelly Foster, an undergraduate English major, 
had a poem, “Earth’s Graveyard Lullaby,” 
published in the winter 2018 issue of Poetry 
Quarterly. 

Liana Glew, BA ’15, presented “On Intake 
and Insanity: Women’s Narratives of 
Institutionalization” on C19 Podcast, the 
official podcast of C19: The Society of 
Nineteenth-Century Americanists. Glew is 
now a PhD student at Penn State.

Kathy Goodkin, MFA ’11, won the Moon  
City Poetry Award for her first collection,  
Crybaby Bridge, forthcoming this fall from 
Moon City Press.

Wynn Eire Grimsley, BA ’19, worked this 
summer with the Urban Teachers alterna-
tive teaching licensure program, drawing 
on her recent degree in linguistics to help 
teach English to underprivileged students in 
Washington, D.C.

Anthony Grooms, MFA ’84, has a new novel, 
The Vain Conversation, published by the 
University of South Carolina Press. The book 
is based on the true story of the 1946 lynching 
of two black couples in Georgia.

Joe Hall, MFA ’08, has a hybrid essay in 

Margaret R. Yocom Student Paper Prize
Winner: Timothy Rogers 
Honorable Mention: Ashleigh Houff 
OLLI Awards
Melanie Moy—BA
Maricielo Ampudia Gutierrez—BFA

CREATIVE WRITING AWARDS
Cheuse Center Fellows

Lisa DesRochers-Short, traveling to 
Montreal to translate the poetry of the great 
20th-century French-Canadian poet Alfred 
DesRochers
Melissa Wade, traveling to France and Swit-
zerland to conduct research for a novel about 
two brothers, one who is seeking to end his 
life with the support of a death-with-dignity 
organization in Switzerland

Danielle Paige Williams, traveling to Guam 
and the Northern Mariana Islands in Micro-
nesia, writing poetry that focuses on her 
Chamorro heritage and translating Chamorrita 
songs dating back to the early 17th century

Mark Craver Poetry Award 
Winner: “A Pun Spun Out from a Tree”  

by Andrew Art 
Honorable Mention: “Loomings” by Martin 

Mitchell 
Virginia Downs Poetry Award 
Winner: “Extinction” by Kelly Foster 
Honorable Mention: “Dracula in Leaves”  

by Ana Pugatch 
Joseph A. Lohman III Poetry Award 
Winner: “2” by Lloyd Wallace 
Honorable Mention: “to Clytemnestra”  

by Madeline Horton 

Mary Roberts Rinehart Awards 
Winner (Fiction): “When You Hear Static, It’s God 

Sighing” by Virginia Eggerton 
Winner (Nonfiction): “Guerillas: Paris Routine” by 

Indigo Erikson 
Winner (Poetry): “an inheritance” by Victoria 

Mendoza 
Honorable Mention (Poetry): “Craft” by Lloyd 

Wallace 
Alan Cheuse Awards
Winner (Fiction): “The Last Letter” by Aditya Johri 
Winner (Nonfiction): “The City of New Orleans” 

by David Stroup 
Dan Rudy Fiction Award
“Flying Objects” by Elspeth Jensen 
Shelley A. Marshall Fiction Award 
“Upriver” by Bradley Radovich 
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Teo Rogers Wins Inaugural Yocom Prize
The Folklore Studies Program awarded the inaugural Margaret R. Yocom Prize to 
Timothy “Teo” Rogers at the English Department Awards Ceremony on May 8. The 
Yocom Prize honors the best paper written about folklore by a George Mason 
University student during the previous calendar year. The prize is named after 
Margaret R. Yocom, associate professor emerita and founder of Mason’s Folklore 
Studies Program.

This year’s submissions demonstrated the wide-ranging work of folklore students at 
Mason. The committee unanimously agreed to award Rogers the prize for his paper, 

“Claiming the Witch’s Cave: Basque Identity through the Legends of Barandiarán.” 
Rogers’s paper was a well-re-
searched exploration of Basque 
legendry as represented in the 
work of an early important col-
lector of Basque folklore. The 
paper was distinguished in its 
nuanced treatment of the role of 
supernatural narratives in the 
development of Basque regional 
identity and nationalism. Rogers 
is a first-year student with a con-
centration in folklore studies in 
Mason’s Master of Arts in 
Interdisciplinary Studies 
Program.

The prize committee awarded English major and junior Ashleigh Houff an honorable 
mention for her paper, “Immortalizing a Feeling: How Taxidermy Speaks in a Virginia 
Hunting Community.” Houff’s paper recorded the experiences of her uncle, Mike 
Rexrode, as a master taxidermist in Appalachian Virginia. 

Yocom traveled from Maine to attend the ceremony and awarded the certificates to the 
prize winners. The folklore faculty are grateful for her generous financial support, 
which made this year’s prize possible.   

book form, Garbage Strike, forthcoming from 
Recreational Resources.

Rajpreet Heir, MFA ’16, had an essay, “An 
Indian in Yoga Class: Finding Imbalance,” 
published online in Brevity in January, and 
it’s been selected for inclusion in The Best of 
Brevity anthology, forthcoming in 2020 from 
Rose Metal Press. Heir also reviewed Mason 
professor Timothy Denevi’s book Freak 
Kingdom for The Collagist.

Margaret Hutton, MFA ’97, had “Bride,” an 
excerpt from her novel-in-progress, Trace,  
published in the summer 2018 issue of The 
Antioch Review.

Julie Iannone, a second-year MFA student, 
had two short stories published recently. “Out 
of Sight” appeared in the Washington City 
Paper’s Fiction Issue 2018, and “Turkey, New 
Jersey” appeared in Folio.

Kyra Kondis, a second-year MFA student, 
has had a string of flash fiction stories 
published, including “The Last Date on Earth” 
in honey & lime; “If It Were You” in Matchbook; 

“On the Edge of the Woods” in Maudlin House; 
“Is This What You Wanted? (A Quiz)” in Queen 
Mob’s Tea House; and “How to Get By (While 
Your Partner Is in Europe, on Work)” in Jellyfish 
Review. Forthcoming are two more stories: 

“When You Become a Ghost” in Wigleaf and 
“The Day the Birds Came” in Pithead Chapel.

Carolyn Kreiter-Foronda, MEd ’73, 
MA ’79, DAED ’83 converted to PhD ’95, a 
former Virginia Poet Laureate (2006-08), has 
a new collection, These Flecks of Color: New 
and Selected Poems, published by San 
Francisco Bay Press.

Tara Laskowski, MFA ’05, won the Agatha 
Award for Best Short 
Story for “The Case 
of the Vanishing 
Professor,” origi-
nally published in 
Alfred Hitchcock’s 
Mystery Magazine. 
Another story, “The 
Long-Term Tenant,” 
appeared in the July/
August issue of Ellery 
Queen’s Mystery Magazine, and her debut 
novel, One Night Gone, will be published 
October 1 by Graydon House. 

Rachael Graham Lussos, MFA ’12 and 

PhD ’19, has two recent publications, each 
representing different aspects of her writ-
ing. Motherscope published her personal 
essay “Embrace the 10,” which Lussos wrote 
under the name of Rachael Graham; and 
Technical Communication Quarterly published 
“Communicating Campus Sexual Assault: A 
Mixed Methods Rhetorical Analysis,” with 
coauthors Heidi Y. Lawrence, assistant 
professor of English, Lourdes Fernandez, 
PhD ’19; Bonnie Stabile, research assistant 
professor for the Schar School of Policy and 
Government; and Melissa Broeckelman-Post, 

associate professor of communication.

Robbie Maakestaad, MFA ’17, had three 
publications this past spring: “Preacher Man” 
at MarchVladness.com; “@_FloridaMan Arrest 
or Justin Bieber Antic?” at Slippage Lit; and 

“Specious Spheciosus” as part of Bestiary 
Podcast.

Mike Maggio, MFA ’08, has a ninth book out 
in November, From Inside, a collection of short 
fiction from Vine Length Press. 

Sandra Marchetti, MFA ’10, guest-edited 
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issue 18 of Sugar House Review. Her map 
essay “Take Addison East to Clark” ap-
peared in April as part of Hobart’s annual 
baseball issue and was her fourth con-
secutive appearance in the journal’s yearly 
tribute to the game. Baseball poems also 
appeared in Blackbird 17.2 and in Baseball 
Prospectus. Marchetti was also awarded two 
fully funded writing residencies: one at the 
Hambidge Center for the Creative Arts and 
Sciences this past summer and another at 
Write On, Door County in summer 2020. 

Linda Prather, MFA ’16, had the essay “Fox 
in the Neighborhood” in The Flexible Persona 
this summer. 

Darby Price, MFA ’14, had two poems 
from her manu-
script “Lamentations” 
published in RHINO 
19: “Wail and 
shake” and “Marry 
me.” Another poem, 

“The Good Old 
Days Together” was 
published in Love’s 
Executive Order.

Bradley Radovich, MFA ’19, had a story 
published online in Streetlight in January, 

“Each in One Piece,” featuring an illustration by 
Elspeth Jensen, MFA ’19.   

Christa Spillson, MFA ’17, read “Ravenous” 
as part of Bestiary Podcast.

Dave Stroup, MFA ’19, shown at right with 
his wife, was a finalist 
for the James Beard 
Award for Best Food 
Writing in the Wine, 
Spirits, and Other 
Beverages category 
for his essay “The 
Gulp War,” originally 
published in Eater.

Melissa Tuckey, 
MFA ’05, has been named Poet Laureate of 
Tompkins County, New York (Ithaca). 

Ellen Weeren, MFA ’19, had a short story, 
“The Sky Falls Down,” published in the inau-
gural issue of Hong Kong Review. Her story 

“Roadrunner” also appears in the summer 
2019 issue of Stonecoast Review.

PhD Student Wins Milestone Grant 
In spring 2019, writing and rhetoric PhD candi-
date Rachael Graham Lussos received a 
Doctoral Dissertation Research Improvement 
Grant (DDRIG) from the National Science 
Foundation (NSF) to advance her dissertation 
research on the rhetorics of quantification in the 
context of chronic pain. The $5,059 award funds 
transcription services for 30 interviews with per-
sons in chronic pain. It is the first NSF DDRIG 
awarded to George Mason University.

With her advisor and principal investigator, assis-
tant professor Heidi Y. Lawrence, Lussos contin-
ues investigating how persons in chronic pain use different rhetorical moves to 
describe the experience of living with and being in pain. The project raises aware-
ness of the challenges of communicating about chronic pain, a condition shared 
by an estimated 10 to 30 percent of the U.S. population. The project also contrib-
utes to the fields of rhetoric and science, technology, and society (STS), which 
represents the NSF program that awarded the grant. 

By studying how persons in chronic pain do or do not use numbers to describe 
their pain experiences, this project helps rhetoric and STS scholars understand 
how communication with numbers is persuasive and trustworthy.

For more information about the grant or the project, email Lawrence at  
hlawren2@gmu.edu.

Chrissy Widmayer, MFA ’13, was recently 
awarded the Professor Paula Gillespie Writing 
Center Teaching Award for her work at the 
University of Wisconsin-Madison Writing 
Center and was also awarded a Mellon Public 
Humanities Fellowship for 2019-20. She is 
currently pursuing her PhD in folklore studies 
at UW-Madison, with plans to graduate in 
May 2020. 

Sarah Ann Winn, 
MFA ’14, had a 
chapbook, Ever 
After the End 
Matter, published 
by Porkbelly Press 
in May. Her poem, 

“Locked in Mirrors” 
was also a finalist for 

the Indiana Review Poetry Prize. Winn is now 
teaching online at The Loft Literary Center.

Tracy Zeman, MFA ’04, won the New 
Measure Poetry Prize from Parlor Press for 
her full-length collection Empire, which will 
be published this fall as part of the Free 
Verse Editions series, a joint venture between 
Parlor Press and Free Verse: A Journal of 
Contemporary Poetry & Poetics.
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Laboratory for Scholarly
and Civic Communication

How can George Mason University help students professionalize the 
lessons they take from the classroom? How can students master the 
communication skills—in writing, in speaking, in various media—
that will keep them competitive in today’s work settings? And how 
can the university as a whole serve community organizations, corpo-
rations, and others who turn to Mason as a resource for professional 
development in these same areas?

Faculty members in Mason’s English Department and Communica-
tion Department have those answers with the major project they’re 
spearheading: Mason’s new Laboratory for Scholarly and Civic Com-
munication, set to open spring 2021. 

The lab will combine three interconnected resources: Mason’s Writ-
ing Center, which has hosted one-on-one tutoring services and work-
shops since 1974; the Communication Center, which will provide 
coaching in public speaking, interviewing, and other fundamentals of 
communication; and the Research Center, which will support human-
ities-based research on writing and communication and provide out-
reach to other disciplines throughout the university, as well as to the 
wider community. The team behind this project—English professors 
Heidi Y. Lawrence and Susan Lawrence, English Department chair 
Debra Lattanzi Shutika, and Communication Department professor 
Melissa A. Broeckelman-Post—see this new multidisciplinary hub 
not only as a practical space where students, faculty, and the regional 
community can collaborate, but also as a groundbreaking project po-
sitioning Mason as a national leader in developing humanities skills. 

The idea for the lab came, as Broeckelman-Post explains, “in bits and 
pieces.” 

Susan Lawrence, director of Mason’s Writing Center, points, for exam-
ple, to the provost’s emphasis on multidisciplinary approaches to teach-
ing, learning, and problem-solving, and to the needs of students in 55 
undergraduate capstone courses across 34 different programs.  “What if 
we put resources for all those students under one roof?” Lawrence asked. 

“A one-stop-shop studio space for collaboration and creativity?” 

Broeckelman-Post cites student demand for resources in the Depart-
ment of Communication—a volunteer-run speech lab and a one-but-
ton studio, each originally in a different part of campus—as part of 
what prompted her to think about better ways to build the Commu-
nication Center. And Heidi Lawrence remembers she and Broeckel-
man-Post walking their dogs and talking with equal parts excitement 

and frustration about student needs and resources, about growth and 
collaboration. 

As planning and discussion evolved toward the idea of a grant appli-
cation to the National Endowment for the Humanities (NEH), one 
of the big questions the group had was who would direct the project. 

“Our first choice was Deb Shutika,” says Heidi Lawrence, “because of 
her national grant experience, because she understood what we were 
trying to do, and because she understands the complexities of work-
ing with the university. She quickly helped to advocate for the project 
across the department, college, and university, and helped to more 
fully conceptualize the space as a lab for the humanities.” 

Fast forward just a bit, and architectural plans are now in process for 
renovating space in the Johnson Center on Mason’s Fairfax Campus. 
That grant proposal has been submitted to the NEH. And thanks to 
early support from Michele Schwietz, associate dean for research for 
the College of Humanities and Social Sciences, additional fundraising 
is well under way, focused not only on major endowments but also 
on individual donations from alumni who perhaps worked in or ben-
efited from the Writing Center during their own time at Mason and 
want to help pave the way for others well into the future. 

Who will be served by the lab? One of the team’s reports cites several 
possibilities: an undergraduate researcher preparing for her first con-
ference, needing to produce a professional poster and practice her talk; 
a multilingual team of bioengineering students collaborating on a se-
nior advanced design project, trying to keep the voice of their written 
draft consistent; and an Information Sciences and Technology De-
partment faculty member thinking about how best to work with her 
students as communicators themselves.  

“This is a professionalizing space,” stresses Heidi Lawrence. “This is 
not about remedial help, it’s not a service space, and it’s not just about 
learning how to write a paper. It’s really where students can come and 
professionalize skills from the classroom—learn about communica-
tion, about team-building, and about leadership.”

The lab’s goal of fostering collaboration between students and fac-
ulty will be bolstered by the lab’s own collaborations with various 
on-campus partners: the Student Technology Assistance and Resource 
(STAR) Lab; the Office of Student Scholarship, Creative Activities, 
and Research (OSCAR); the nationally recognized Writing Across the 
Curriculum (WAC) program; University Libraries; and the Stearns 
Center for Teaching and Learning. 

COVER STORY
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The lab also seeks to strengthen relationships between Mason and 
the larger community by connecting the expertise at the university 
with the needs of local nonprofits, schools, community members, and 
corporations. 

“Communication faculty are often asked to provide organizations and 
individuals with guidance on giving speeches and making presen-
tations,” says Broeckelman-Post, citing her department’s work with 
everything from homeowners’ organizations to the Organization for 
Government Accountants. 

Heidi Lawrence likewise points to the community connections possi-
ble through grant and proposal writing. In her fall 2018 proposal writ-
ing class, the students wrote a grant proposal for the Marfan Founda-
tion, an organization that works to build awareness about the genetic 
disorder. “That proposal won $7,500 for one of the Marfan Founda-
tion’s summer programs,” Lawrence says, adding that the student who 
wrote the final draft for that proposal,  Ben Counts, also contributed 
to the team’s NEH grant application for the lab as a graduate assistant. 

“We want to build on these kinds of opportunities, and a space like the 
laboratory allows for that to happen.”

As for calling it a laboratory, the team has been strategic about empha-
sis on the word. 

“We need to reclaim that term for the humanities,” says Susan Law-
rence. “What we’re doing here is exactly what happens in a laboratory. 
Students working side by side with faculty. Ideas circulating from the 
research stage to communication with others.”

Heidi Lawrence agrees. “We test, we try out, we evaluate, and we send 
the results into the world. Laboratory is the right word—100 percent.” 

Though the vision for the laboratory is comprehensive, implementing 
that vision requires several additional steps. Only about 7 percent of 
all proposals submitted to the NEH are funded, and the team’s pro-
posal is part of an NEH challenge grant, which means that even if 
the proposal is selected, the full $500,000 will only be awarded if an 
additional $1.5 million is raised elsewhere. 

The College of Humanities and Social Sciences development team, led 
by Kevin Augustyn, is coordinating the fundraising efforts for this 
project. “The mission of the lab is consistent with that of our univer-
sity—to strengthen and support scholarship and research activities for 
students and faculty. Our college remains dedicated toward making 
our region a better place to live and work, and this project firmly artic-
ulates the benefits of using a humanities-based approach to education 
and to train future generations.” 

The university and college are committed to this important collabora-
tion, and the development team is focused on securing philanthropic 
support, hopefully in tandem with funding from the NEH. 

Contributors to the Laboratory for Scholarly and Civic Communi-
cation Fund help fill an essential need to offer students from all dis-
ciplines practical teaching, coaching, and research assistance related 
to communication scholarship. With your support, Mason can join 
humanities thinking to essential technical skills as the lab prepares 
students to fill critical needs throughout our region. 

From left to right: Susan Lawrence, Debra Lattanzi Shutika, Heidi 
Lawrence, and Melissa A. Broeckelman-Post 

Donate Today

For more information on ways to give to the Laboratory 
for Scholarly and Civic Communication, contact Kevin 
Augustyn, director of development, at kaugusty@gmu.
edu or 703-993-8706. 

To contribute online, visit english.gmu.edu and select 
“Give” in the top right-hand corner. To donate by check, 
please use the enclosed return envelope and make your 
check payable to: George Mason University Foundation 
Inc. and note “Laboratory for SCC” in the memo line. 

PHOTO BY RON AIRA
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Welcome to our incoming tenure-line faculty members! Learn about their work and interests here—and 
be sure and say hello if you see them around campus. 

JAMES P. BLEVINS
Dissertation: “Syntactic Com-
plexity: Evidence for Discontinuity 
and Multidomination,” University of 
Massachusetts, Amherst, 1990. Dis-
tributed by the GLSA, University of 
Massachusetts, Amherst.

Fall courses: Introduction to Lin-
guistics, and Special Topics: Mor-

phology. “The courses are nicely balanced. I always enjoy 
teaching beginning undergraduates with few preconceptions 
about linguistics and the language sciences. The special top-
ics course provides a complementary opportunity to cover 
some of the current developments in an area close to my own 
research interests.”

Last book read purely for fun: “After my undergraduate de-
gree, I mostly stopped reading for fun, with the plan of using 
audiovisual media for pure entertainment and reserving print 
media as a dedicated channel for factual material. The original 
division of labor has largely broken down in the present post-
factual era, so I have returned to pleasure reading, beginning 
with unabashedly guilty pleasures. I’ve recently been working 
through Philip K. Dick’s novels and short stories, which I sup-
pose must have seemed more dystopian when they were orig-
inally written. The last novel I read was probably A Scanner 
Darkly, which struck me as the work with the greatest contem-
porary resonance.”

Summer highlights: Co-teaching a course on morphology 
at the Linguistic Society of America Institute at University of 
California, Davis, with friend and longtime collaborator Farrell 
Ackerman from the University of California, San Diego; attend-
ing the Association for Computational Linguistics meeting in 
Florence, Italy, with a few days of sightseeing in Tuscany; and 
moving from Cambridge/Zurich (Europe) to Fairfax, Virginia.

JESSICA HURLEY
Dissertation: “Apocalypse and the 
Politics of Form in the Nuclear Age,” 
University of Pennsylvania, 2015. 
Revised as Infrastructures of Apoc-
alypse: American Literature and the 
Nuclear Complex, forthcoming in 
2020 from University of Minnesota 
Press.

Fall courses: “This fall I’ll be teaching Science Fiction. I’m 
having a great time just putting together the syllabus, so I am 
very much looking forward to sharing these amazing texts with 
Mason students!”

Last book read purely for fun: Milkman, by Anna Burns. “A 
terrifying, haunting, hilarious novel that’s like nothing else I’ve 
ever read. It’s the kind of book that you can feel reprogram-
ming your brain while you’re reading it.” 

Summer highlights: Visiting her family in the United Kingdom 
for the first time in more than two years—“and, of course, eat-
ing all of the different foods that taste like home to me. I’m from 
the West Country, so think whitebait (tiny fish that you fry and 
eat whole), Cornish pasties (like a large empanada with a built-
in ‘handle,’ invented for tin miners to eat with dirty hands while 
down in the mine), various kinds of steamed sponge puddings, 
and, of course, British chocolate (Google ‘Cadbury’s vs. Her-
shey’s’ for a fascinating lesson in the history of diverging tech-
nologies of cocoa production that explains why they taste so 
different from each other).”

GÉRALDINE WALTHER
Dissertation: “Sur la Canonicité 
en Morphologie: Perspective Em-
pirique, Formelle et Computation-
nelle” [On Canonicity in Morphology: 
An Empirical, Formal, and Compu-
tational Approach], Université Paris 
Diderot, 2013. 

Fall courses: Computational Lin-
guistics and Syntax II. “The computational linguistics class 
will be a new class within the linguistics curriculum. I’m really 
looking forward to developing this new strand and to getting 
students set up for work on new exciting linguistic problems 
using computational tools.”

Last book read purely for fun: La Belle Sauvage by Philip 
Pullman, Book I of The Book of Dust trilogy. “I have always 
loved reading novels, especially fantastic stories, especially 
long ones. Pullman’s previous trilogy (His Dark Materials) re-
mains one of my favorites. I could not have passed on his new 
book series cast in the same creative, mesmerizing universe.”

Summer highlights: Wrapping up project work in Zurich, 
Switzerland, giving a keynote at the SIGMORPHON (Special 
Interest Group on Computational Morphology and Phonolo-
gy) workshop at the Association for Computational Linguistics 
meeting in Florence, Italy, and organizing a double transatlan-
tic move. “I’m mostly looking forward to arriving in Fairfax after 
all that, settling into our new home, and beginning a new ex-
citing chapter of our lives in Northern Virginia and at Mason.”
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LIJUN ZHANG
Dissertation: “Living with/in World Heri-
tage: Tulou as Home, Heritage, and Des-
tination,” Indiana University, 2014. “My 
dissertation project has resulted in pub-
lished and in-press shorter publications. 
Currently, I am working on preparing my 
book manuscript for publication.”

Fall courses: Introduction to Folklore 
and Folklife. “The intro course covers various genres, theories, and 
methods of folklore studies. Many of the topics closely relate to 
students’ own lives. I am looking forward to introducing the world 
of folkloristics to students.”

Last book read purely for fun: Everything I Never Told You by Ce-
leste Ng. “It is a very moving story of a mix-race family’s struggles 
with the setting of a quiet all-American town in Ohio in the 1970s.”

Summer highlights: “A weeklong field trip to Nandan County in 
Southwest China to conduct ethnographic research on material 
genres with the [foci] on baskets and textiles and their connections 
to ICH policy and practice in the Baiku Yao ethnic minority com-
munity. The trip was the fourth field trip of the Henry Luce Founda-
tion founded ‘China-U.S. Collaborative Ethnographic Research on 
Museums and Intangible Cultural Heritage’ project. I am excited to 
move to Fairfax this August. With my research interests in material 
culture, intangible cultural heritage, and museum studies, I am also 
very excited to be close to the well-known museums in the greater 
Washington, D.C., area.” 

faculty new
s

Eric Anderson 
and Sheri  
Sorvillo, MFA ’09, 
co-organized the 
panel “Paradise on 
Fire” for the 
2019 Association 
for the Study of 
Literature and 
Environment 
Conference at the 

University of California, Davis in June. 
Anderson presented the paper “Frostbitten: 
Dark Ecologies in Let Me In and Let the 
Right One In” and Sorvillo presented “I’ve 
Got Your Back with a Pickaxe: Friendship, 
Trauma, and Excursions into Darkness 
in The Descent and The Ritual.” For the 
same conference, Anderson organized and 
served as chair for the panel “Catastrophic 
Souths: Wasted Ecologies and Cultural 
Trauma in Contemporary Southern Writing.” 
Additionally, Anderson’s essay “Native 
Southern Transformations, or, Light in 
August and Werewolves” recently appeared 
in Faulkner and the Native South: Faulkner 
and Yoknapatawpha 2016 from University 
Press of Mississippi. Anderson was also 
appointed by the MLA Executive Council  
to the PMLA Advisory Committee and  
was elected to the MLA Forum Executive 
Committee on Indigenous Literatures of the 
United States and Canada. 

Hyunyoung Cho, George Mason Univer-
sity-Korea’s English program coordinator, 
delivered the lecture “Reading Paradise 
Lost with Princess Sleeping Beauty as a 
Guide” to a Korean audience at a local 
public library in Incheon, South Korea, in 
March—part of the Reading the Clas-
sics Public Lecture Series, hosted by the 
Humanities Center at Incheon National 

University. She also presented the talk 
“Simile in Paradise Lost, Yet Once More” at 
the 12th International Milton Symposium in 
Strasbourg, France, in June. Last summer, 
she was selected as a National Endowment 
for the Humanities (NEH) Summer Schol-
ar and participated in the NEH Summer 
Seminar for University Teachers, “Teaching 
Shakespeare without Fear,” at Texas State 
University, in San Marcos, Texas.

Kerry Folan, MFA ’17, wrote an article for 
the Washington Post about the bankruptcy 
of David’s Bridal in late 2018; she also  
discussed the issue as a guest on the  
Wharton School’s radio program Knowl-
edge@Wharton.

Lisa Gilman’s 
Folklore and Eth-
nomusicology 
Fieldwork Meth-
ods Handbook, 
written with 
coauthor John 
Fenn, was pub-
lished by Indiana 
University Press. 

Helon Habila’s novel Travelers was pub-
lished in June by W.W. Norton.

Teresa Michals presented the talk “Other 
Amputee Officers in Nelson’s Navy: Love, 
Honor, and Promotion” at Incheon National 
University in South Korea in May.  

Parker O’Connor took part in the Tin 
House Summer Workshop with Kaveh 
Akbar and also has a poem, “Adulthood,” 
forthcoming in Ninth Letter. 

Kara Oakleaf, MFA ’10 and director of Fall 
for the Book, had a story, “Gravity, Re-
duced,” reprinted in Short-Form Creative 
Writing: A Writer’s Guide and Anthology  
from Bloomsbury and three new stories 
published: “The Magician” in Wigleaf; “The 
Mermaids Grow Old” in Pithead Chapel; and 

“Kiev to Carolina” in The Museum of Amer-
icana. She also had an essay, “In Foxfield,” 
published in Lost Balloon.

Eric Pankey 
has three books 
coming out this fall. 
Free Verse Edi-
tions is publishing 
Vestiges: Notes, 
Responses, and 
Essays 1988-2018 
in August and 
Alias, a collection 
of prose poems, in 
November. Owl of 
Minerva: Poems will be available in October 
from Milkweed Press.

Sylvia Schreiner has enjoyed several publi-
cations recently: “Community-Focused  
Language Documentation in Support of 
Language Education and Revitalization for 
St. Lawrence Island Yupik,” with coauthors 

continued on next page

Hyunyoung Cho, in pink shirt, took part 
in the NEH Summer Seminar “Teaching 
Shakespeare Without Fear” at Texas 
State University.
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s Lane Schwartz and Emily Chen in Études/
Inuit/Studies; “Community Lexical Access 
for an Endangered Polysynthetic Language: 
An Electronic Dictionary for St. Lawrence 
Island Yupik,” with coauthors Benjamin 
Hunt, Chen, and Schwartz in Proceed-
ings of the 2019 Conference of the North 
American Chapter of the Association for 
Computational Linguistics: Demonstrations; 
and “Bootstrapping a Neural Morphological 
Analyzer for St. Lawrence Island Yupik from 
a Finite-State Transducer,” with coauthors 
Schwartz, Chen, and Hunt, in Proceedings 
of the Third Workshop on Computational 
Methods for Endangered Languages.  
Schreiner gave several presentations, 
including the invited talk “Documenting 
Semantic Contrasts in a Low-Resource Lan-
guage” at the University of Calgary and sev-
eral conference presentations, many in col-
laboration with Chen, Hunt, and Schwartz: 
the paper “The Syntax of Negation in St. 
Lawrence Island/Central Siberian Yupik” at 
the 2019 Meeting of the Society for the 
Study of the Indigenous Languages of the 
Americas in January; the paper “Bootstrap-

ping a Neural Morphological Analyzer for St. 
Lawrence Island Yupik from a Finite-State 
Transducer” at the Comput-EL3 Workshop 
in February; both the technology showcase 

“Introducing an Electronic Dictionary for Cen-
tral Siberian/St. Lawrence Island Yupik” and 
the poster “Bidirectional Leveraging of Com-
putational Morphology and Linguistic Field-
work” at the Sixth International Conference 
on Language Documentation and Conser-
vation in February; the poster “Patterns in 
Heteromorphemic Consonant Behavior in St. 
Lawrence Island Yupik” at the Workshop on 
the Structure and Constituency of the Lan-
guages of Americas in May; and the system 
demonstration “Community Lexical Access 
for an Endangered Polysynthetic Language: 
An Electronic Dictionary for St. Lawrence 
Island Yupik” at the 2019 Annual Confer-
ence of the North American Chapter of the 
Association for Computational Linguistics: 
Human Language Technologies in June. 

Tommy Sheffield, poetry editor for Stillhouse 
Press, has a poem forthcoming in the De-
cember issue of ucity review: “The Breath of 
Mountains (or, Serenade in D Major, Op. 25).” 

Susan Richards 
Shreve’s novel 
More News Tomor-
row was published 
in June by W.W. 
Norton.

Art Taylor, MFA ’06, won the Edgar Award 
for Best Short Story for “English 398: Fiction 
Workshop,” originally published in Ellery 
Queen’s Mystery Magazine; the story has 
also been named a finalist for the Agatha, 
Anthony, and Macavity awards. Another sto-
ry, “Better Days,” was published in the May/
June 2019 issue of Ellery Queen’s Mystery 
Magazine, and a third story, “Loose Strands,” 
was published in a French translation in 
the collection A Dark Thread in conjunction 
with a photography exhibition at the Maison 
Européenne de la Photographie in Paris; the 
English-language publication is forthcoming. 

Susan Tichy: Three Decades at Mason
Professor Susan Tichy has retired from Mason after 30 years with the Creative Writing Pro-
gram. Tichy is the author of five collections of poetry, most recently The Avalanche Path in 
Summer, which drew both on her lifelong experience of walking in mountains and on ideas 
about mountains from the European and Chinese traditions. Previous books include Gal-
lowglass, Bone Pagoda, A Smell of Burning Starts the Day, and The Hands in Exile—the latter a 
National Poetry Series honoree. 

“I have long admired Susan Tichy’s poems—their political and ethical commitment, their am-
bitious innovation upon the possibility of the poem in the late 20th century and in these first 
two decades of the 21st century, and the breadth of their inquiry,” says Professor Eric Pan-
key. “While I am sad to lose her as a colleague in the Master of Fine Arts Program, I look for-
ward to her new poetry and prose, to future books written in the sheltered time of retirement, 
unburdened by the serious labor and time she has offered graciously mentoring young writers.”

In addition to her writing and teaching, Tichy also co-curated Mason’s annual Call & Re-
sponse exhibit for six years, a project featuring collaborations between creative writers and 
visual artists—another aspect of her long contributions to fostering the talents of developing 
writers and celebrating creativity in all its forms and combinations. 
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Mason Alumnus Kicks Off Fall Visiting Writer Series
The Creative Writing Program 
welcomes short story master Rion 
Amilcar Scott, MFA ’08, as the 
first visiting writer of its fall series, 
with a public reading on Thursday, 
September 19, at 7:30 p.m. Scott’s 
latest collection, The World Doesn’t 
Require You, was released in August 
and earned starred reviews from 
both Publishers Weekly and Kirkus 
Reviews, with the latter saying, 

“Mordantly bizarre and trenchantly observant, these stories stake out 
fresh territory in the nation’s literary 
landscape.” Scott’s debut collection, 
Insurrections, won the PEN/Robert 
W. Bingham Prize for Debut Fiction 
and the Hillsdale Award from the 
Fellowship of Southern Writers. 

The Visiting Writer Series, now 
co-presented with University 
Libraries, welcomes six writers 
each semester—two each in fiction, 
nonfiction, and poetry. Participating 
writers meet with MFA students in 
small afternoon workshops and then 

present an evening reading, open to the general public. All readings 
take place in the Fenwick Library Reading Room on Mason’s Fairfax 
Campus.

The rest of the fall schedule includes

■ Journalist, novelist, and now memoirist Bella Pollen, author most 
recently of Meet Me in the In-Between, an illustrated memoir  
Thursday, October 10, 6 p.m. 

■ Poet Cole Swensen, author of 17 collections of poetry, most 
recently On Walking On  
Thursday, October 10, 7:30 p.m.

■ Novelist R.O. Kwon, author of The Incendiaries, which was 
named a best book of the year by more than 40 publications  
Friday, October 11, 5:30 p.m.

■ Poet and translator Rosa Alcalá, whose most recent publications 
include the collection MyOTHER TONGUE and the translation 
Cecilia Vicuña: New & Selected Poems  
Thursday, November 7, 7:30 p.m.

■ Essayist Andre Perry, author of the collection Some of Us Are Very 
Hungry Now, forthcoming in November 2019 
Thursday, November 21, 7:30 p.m.

For more information on the series, visit creativewriting.gmu.edu. 

In April, a group of MFA students 
enjoyed a half-hour Q&A session 

with Margaret Atwood at Mason’s 
Arlington Campus. Afterward, 

they sat with the audience for a 
podcast recording of Conversations 

with Tyler with host Tyler Cowen, 
Mason’s Holbert L. Harris Chair  

of Economics and faculty director 
of the Mercatus Center.
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Alumni Fall 
Programs
Explore all that fall has  
to offer at Mason!

Check out the amazing fall  
lineup, specially designed  
with Mason alumni in mind!
To learn more and see the 
full Alumni Fall Programs list, 
please visit alumni.gmu.edu/
FallPrograms.

Fall for the Book Turns 21
Join us in saying “Cheers!” as Fall for the Book celebrates its 21st year Thursday, October 10, through Saturday, October 12. Over the course of 
three days, 150 authors will participate in readings, discussions, and panels at George Mason University and around Fairfax County, Virginia. 

Several Mason alumni will take the stage as well, including Rion 
Amilcar Scott, MFA ’08, with his second story collection The World 
Doesn’t Require You; Tara Laskowski, MFA ’05, with her new novel 
One Night Gone; and Anthony Grooms, MFA ’84, with his novel The 
Vain Conversation. Poetry will be represented by alumni Brian Bro-
deur, MFA ’05, with his new collection Every Hour Is Late, and Kathy 
Goodkin, MFA ’11, author of Crybaby Bridge. 

Fall for the Book will award its second annual Institute for Immi-
gration Research New American Voices Award, a prize for immigrant 
writers, at this year’s festival. The judges for the 2019 award are E.C. 
Osondu, Reyna Grande, and Alia Malek. 

Find out more about the festival and become a sustaining friend at 
fallforthebook.org.
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Headlining the festival will be Mason Reads author Chimamanda 
Ngozi Adichie, author of the book-club favorite We Should All Be 
Feminists; Delia Owens, author of Where the Crawdads Sing; and true 
crime writer David Grann, author of Killers of the Flower Moon:  
The Osage Murders and the Birth of the FBI. 


